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RIVERSIDE CHURCH, NEW YORK CITY 
Where Virgil Fox became organist May |, 1946—a grandiose church that needs a great organ-case above all else 


ne of the City’s newest and largest churches 
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Mightier than a Machine 
Me hand of an Girlisl 


Beauty cannot always be blueprinted, nor 
perfection shaped by instruments. In the 
ultimate expression of artistry, it is the 
skilled hand alone which can carry out the 
commands of the mind, the aspiration of 
the heart. 


That is why each Moller organ is custom- 
made, with the visible and tonal distinctions 
of hand-wrought becuty. Machines are made 
assistants, not masters, used to release a 
gifted hand from mere drudgery, to quicken 
the pace of routine and.endow more time 
for craftsmarship. Experts, not mechanical 
gauges, supervise, guide, fashion and judge 
every phase of Moller construction. In 
design, selection of materials, in carving, 
pipe making and voicing, MGller confides 
its characteristically fine details to the living, 
feeling, sensitive artistry of master-craftsmen. 


That is why a Moller organ becomes more 
than an instrument—it is a work of art, 
fashioned for artists by artists’ hands. Its 
richness and flexibility of tone, its glowing 
resonance, the nobility of its appearance, 
are triumphaat proof that the hand, the eye, 
the disciplined ear of an artist work wonders 
beyond the powers of a machine. 


CYHR 


THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 


MEMBER: 
THE ASSOCIATED ORGAN BUILDERS OF AMERICA 








We Have 


2000 Yards Felt, various thicknesses. Send 
for samples and prices. Also other supplies. 


Write Today 
ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Erie, Penna. 
(Member, The Associated Organbuilders of America) 














Arkansas Organ Co. 


C. R. & W. J. Cushing 
Organ Builders 
: e 


Designers & builders of fine organs for par- 

ticular users. Modernizing, rebuilding, addi- 

tions, tuning and voicing all makes of organs. 
e 


“Experience is an advantage” 
P. O. Box 259 Warren, Arkansas 














ELectrRic AcTION 


Ez Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 




















FINE 
through and through 


A basic characteristic of 
the Reuter Organ of yester- 
day, today, and tomorrow. 


The Reuter Organ Co. 


Lawrence, Kansas 





Builders of Fine Pipe Organs Exclusively 
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Eastman School of Music 





Summer Session 
June 24 — August 2 


Harold Gleason 


Catharine Crozier 





Special Course in Organ Repertoire 
Lecture-Recitals 
including master works of all periods 


Classés in Organ Teaching Methods 
and Service-Playing 


Private Instruction 


For information address 


ARTHUR H. LARSON, Secretary 


Eastman School of Music 
Rochester 4 New York 


























roar 


| ie 


There is something about 
the very nature of bell 
music that expresses the 
memorial spirit . . . and 
in the harmonic tuning of 
a Deagan Carillon bell 
music attains heights of ex- 
pression never before ‘ap- 
proached. . . . Here is 
tonal fidelity that stirs the 
soul, beauty that holds the 
promise of joyous reunion 
On other shores. . . . What 
form of War Memorial could 
possibly be more eloquent 
or appropriate? Let us send 
you interesting particulars. 

- » J. C. Deagan, Inc., 
371 Deagan Building, Chi- 
cago 13, Illinois. 
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DEAGAN 


HARMONICALLY TUNED 


_qullons 













































THIRTY-TWO FOOT BOMBARDE 


as made by the Aeolian-Skinner Company takes the 

clear Trumpet tone through to the bottom note. Ex- 
‘cept for its extra size each pipe is constructed on 

essentially the same plan as a manual pipe. 

The shallots are straight and open their whole 
length. The tongues are free and unweighted. The 
result is tone that is clear and incisive, with an even 
quality through the scale. The energy is directed 
towards accurate pitch and focussed tone — rather 
than a building-shaking rumble. The attack and re- 
lease are quick. 

For smaller organs, or for a place where less char- 
acteristic tone is wanted, a Contra Fagotto can be 


made in the same manner. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALp HARRISON, President 
WILLIAM E, ZEUCH, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 

(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Orgenist 


WARNING 

We do not like to be forced to issue warnings about this & 
that & the other thing, but we have no other course, if we are 
to protect the rights of the vast majority of our readers and 
advertisers. If composers or publishers continue to send, at 
different times, duplicate copies of music already sent us for 
review, our only recourse will be to stop all reviews of ma- 
terials received from that source. Certainly we do not want 
to do this, but what else can we do? We believe most of this 
duplication comes from overzealous composers, though oc- 
casionally a publisher’s clerks fail in their duty and send an- 
other copy of music already sent months earlier. Easy for us 
to detect such duplication before the music is reviewed? It 
certainly is not. Again we ask composers, Please never send 
any music to us for review; your publisher does that auto- 
matically. 

And while I’m in the complaining mood, I’m increasingly 
convinced that our church music must be cleaned up, that the 
time has arrived when we can and must do it. If anyone wants 
to sing “Drink to me only with thine eyes” in a church service, 
that’s his privilege; but these review pages will no longer 
give space to such secular pieces deranged with church texts. 
And since neither I nor any other of our reviewers knows 
everything in the world, hereafter any arrangement of any 
church piece that fails to state on the printed score the original 
source of the music, will automatically be denied mention in 
these pages. I’m positive Miss Soosie and Dr. Pedalthumper 
both, not to mention also Mr. Manuel k’Resser, will agree 
with T.A.O. in this stand.—T.S.B. 


Organ Music 


James Francis Cooke, ar.C.Kohlmann: White Orchids, F, 
3p. me. (Presser, 50¢). Melody and harmony put together to 
please a music-hungry but not conservatory-educated public; 
Miss Soosie’s congregation will want to hear it. 

August MAEKELBERGHE: De Profundis Clamavi, Am, 
12p. md. (Gray, $1.25). It opens with an aloof little theme 
over thin harmonies, evidently painting a moody picture whose 
character is left to the organist’s imagination mA the richness 
of the organ. The dreamy mood continues on a second page 
and then we have a change of scene, still of the aloof, in- 
definite order. Trying to force such music to say Yes or to 
say No or anything else emphatic, is a mistake; it can’t be 
forced; it must be taken for what it is. On page five it has 
built up to a complete change of mood and we have fff chords 
which die away to ppp in but twelve measures. And at once, 
on the bottom of page 5 begins a most charming and lively 
bit of music, as sparkling as music can be. If you're in a 
hurry to get somewhere, go on and don’t let this music stop 
you; but if you have time to stop and look what this man 
Mackelberghe is up to—making a conscientious effort to learn 
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the answer before passing on—I think the music will more 
than repay the effort. Is it church or concert? That depends 
upon what the player can do with it. But when we see genius 
at work, we should tread softly. I think genius again is at 
work here, for the third time in Mr. Maekelberghe’s organ 
output. Such pieces of organ music make me wish I had my 
4m Austin and technic and time back again, for I’m sure that 
very rich organ would enable me to bring to light exactly what 
the Composer had in the background of his heart when he was 
writing this. I don’t want to hear any busy organist playing 
this. The man who plays it for me must have all the time in 
the world, must be hurried over no other jobs. I'd like to see 
what would happen to De Profundis Clamavi if Clarence Wat- 
ters stopped hurrying and played it for me. I think it’s the 
real stuff; but then I’m prejudiced in Mr. Maekelberghe’s 
favor, so don’t take my word for it.—T.S.B. 

H. Alexander Matthews, ar.H.A.M.: The Pines, C, 3p. 
me. (Ditson-Presser, 50¢). This looks like piano music made 
over for the organ, and while the music itself is charming, 
there are so very few organs in the world large enough to 
handle chords in the higher octaves without hurting people’s 
ears with noise. It has the makings of an ideal prelude, if 
the organ is right. Real music even if obvious; there’s no 
crime in being obvious about anything. 

Selected Compositions of the Old Masters, ed.N.Henne- 
field (Liturgical Music Press, $1.50 each folio). No.34 
contains Ricercares on 5th and 8th Tones, and Canzona, by 
Hans Leo HASSLER, 16p. No.35: Fantasias by J.J.Fro- 
berger, O.Gibbons, J.Krieger, M.Weckmann. No.36 is con- 
fined to Michael PRAETORIUS and it includes what we 
might call Four Choralpreludes. No.37 gives eight short 
church pieces by Francois COUPERIN. Naturally in any 
composer’s output there are good and worthless compositions ; 
the point in resurrecting this music from a dead age is the 
very worthy one of showing the profession, not the public, 
how music grew, and providing materials for those occasional 
historical programs which have considerable place in the 
scheme of things professionally, no matter how bad medicine 
most ancient efforts prove to be for modern non-conservatory 
audiences. In church it is quite different; in fact these four 








LONGY SCHOOL of MUSIC 


Cambridge, Massachusetts 
Instruction in Organ Playing by 


E. POWER BIGGS 


Four year Course leading to Diploma. Graduate study lead- 
ing to Soloist's Diploma. Correlation Course with Harvard 


University and Radcliffe College. 


Summer Session--June 24 to Aug. 3, 1946 


Address MELVILLE SMITH, Director, for catalogue 
One Follen Street Cambridge 38, Mass. 

















Tenth Year 
Training and Organization of 


JUNIOR CHOIRS 


by Grace Leeds Darnell 
Mus.Bac., F.A.G.O. 


Aug. 5 to 15, 1946, New York City 


The course covers all phases of the organization and training of 
children's choirs. A group of children will be used as a demon- 
stration choir in showing what to do and how to do it. 





ST. MARY’S-IN-THE-GARDEN 
521 West 126th Street New York 27, N. Y. 

















With the cessation of hostilities we can now 
hope for a return to pre-war conditions 
which will enable us to resume our 
normal work as organbuilders. 








Casavant Brothers Ltd. 


St. HYACINTHE, P. QUE. 
CANADA 





ESTABLISHED [IN 186890 
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ORGANISTS and PIANISTS 


Improve your playing 
by BROADWELL Technique 


Learn how the Broadwell Principles of Mental-Muscular Coordination and 
the Keyboard Patterns Method to gain proper keyboard habits can reatly 
improve your Accuracy, Technique, Memorizing, Sightreading and Playing. 


REDUCE PRACTICE EFFORT—10 TO 1 


Your organ and piano practice can be scientifically applied to eliminate 
Waste Effort and Time. Learn how one practice repetition can do the 
work of ten; how memorizing and sightreading are reduced to logical 
practice principles. The Broadwell System makes memorizing auto- 
matic. Makes sightreading a natural, rapid and accurate process. 


GAIN IMMEDIATE RESULTS 


Value of the Broadwell Methods applied to your own playing is appreci- 
ated not only in the improved quality of playing, but also the speed 
with which improvements in technique, accuracy, sightreading and 
memorizing, etc. become noticed. Improved mastery of skills such as 
trills, arpeggios, runs, octave passages, chord skips, is unmistakably 
evident after the first ten days. 


ADOPTED BY FAMOUS TEACHER-PIANISTS 

The Broadwell Methods are used by famous Concert Pianists, Pro- 
fessional Pianists, reputable Teachers, Students and Organists the world- 
over. These methods may be applied by the student who has had but 
6 months of previous piano instruction as well as by advanced students. 
The methods are as valuable to the player of ie music as to the 
classical pianist. The Broadwell Methods have been successfully used 
for over twenty years by thousands of pianists. 


BROADWELL PIANO TECHNIQUE 


Mail Coupon — No obligation for 
FREE BOOK — "TECHNIQUE" 











BROADWELL STUDIOS, Dept. 266-F 
Covina, California 


Gentlemen: 
Send me your FREE Book ‘‘Technique” showing how | may quickly improve 
my Technique, Accuracy, Memorizing, Sightreading and Playing. 1 understand 


there is no obligation. 


Cee er ee ere ee eeeee ses esese ee eesereee er eseeeeeseseseseeseesese 


Peewee ere errr eee ses eer s esses ees se sD meses see eseeseeeeesseee 


























Outstanding 
ORGAN MUSIC 


A Partial List of Selected Organ Compositions 


Th. DUBOIS 
MESSE DE MARIAGE (Marriage Mass).............:s:s0cseseees 1.50 
DOUZE PIECES NOUVELLES (Album of 12 Pieces)............ 2.50 
(Edited by Robert Leech Bedell) 
C. FRANCK 
ALBUM OF FAVORITE PIECES (Including Choral No. 3).... 2.50 
CHORAL NO: 3 IN AMINOR :.........02.0:.:.cssessusssssessossssessorseees 1.00 
S. KARG-ELERT 
ALBUM (Choice Selection of 19 Pieces)...........:.cccccsseeees 1.50 
CHORAL IMPROVISATIONS, OP. 65: 
Vol. I—(Advent and Christmas) ...............:cccccecsseeseeeeeseesnees 1.50 





Vol. 2—(Passion Week) 1.50 
Vol. 3—(New Year, Easter and other Church Festivals)... 1.50 


Vol. 4—(Ascensiontide and Pentecost)...............cccccecceseeeees 1.50 
Vol. 5—(Reformation Day, Fast Days, Communion, etc.).. 1.50 
Vol. 6—(Confirmation, Marriage, etc)... 1.50 


(Edited by Robert Leech Bedell) 


Available at your Music Dealer or from 


EDWARD B. MARKS MUSIC CORPORATION 


R.C.A.Bidg. e@ RadioCity e New York 20,N. Y. 























Some say this is a matter of opinion. 


Balanced Full Organ 








(It can be a matter of qualified opinion.) 
For tout-ensemble, from the timbre standpoint, is, in Germany, flues tinted with weak reeds; 









in France, flues dominated by harsh reeds; in England, a variety of treatments in some of which 


flues, in others, reeds "make" the effect. 


However, in pitch there is less latitude, for the (practical) completion of an harmonic series 


is a rigid physical process. 


The flue chorus should, in all but the most restricted schemes, extend from double to at 
least 22d, and in organs of thirty stops and over, from double to 29th. The reed chorus of the 
Swell should (around twenty registers) comprise 16', 8' and 4'. The Swell Mixture can enter a 


three-manual when stops reach twenty-five. 


Balanced “full organ"' means just that. Unfortunately this can conceal unbalanced component 


sections. 


AUSTIN strives for balanced, coherent, contrasting sections, that add up to a balanced full 


organ. 


AUSTIN ORGANS, INC. 
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This makes a flexible organ, not merely a majestic one. 








(Member, The Associated Organbuilders of America) 


- Hartford 1, Conn. 









































158 





volumes include 19 pieces, 12 of them exclusively for the 
church service, the other 7 given secular or technical titles. 


Church Songs 


A. G. Y. Brown: “Great peace have they,” Af, Sp. e. 
(Ditson-Presser, 50¢). Psalm text. Range C-Ef. A smooth 
melody with some rather adroit and effective touches here & 
there. 

Clifford Cairns: ‘23rd Psalm,” Ef, 4p. e. (Schirmer, 50¢). 
Range C-F (or Af). Looks like a pretty good setting, but 
that top A-flat is needed. 

R. B. Eldred: “God in heaven,” E, 4p. me. (Mission 
Music Co.) Text by Composer. Range Ds-Fs, for high 
voice. A prayer and a good one, both for text and music. 

Dr. Harvey Gaul: “Carol of Provincetown Portuguese,” 
A, 6p. md. (Gray, 50¢). Christmas song, range Ds-G, for 
high voice. Harvey Gaul in one of his typical moods of 
originality and complete freedom from what you & I might 
want him to do; good stuff in it. 

Donald L. Moore: “Silently now we bow,’ Ef, 4p. e. 
(Presser, 50¢). Text rather for evening service. Range, 
Ef-F; also in C, C-D. A melody number of appealing charm 
& simplicity for average congregations; genuine the whole 
way through. 

Negro, ar.J.Miller: “I am seeking for a city,” Ef, 2p. e. 
(Galaxy, 50¢). Range, C-G. This spiritual is well known, 
it needs no comment here. 

Geoffrey O'Hara: “Count your blessings,” F, 4p. me. 
(Schirmer, 50¢). J.W.Bratton text. Range E-F; also for 
low voice, C-Df. A simple melody, simple accompaniment, 
and simple appeal because of its genuineness. 

Robert H. Prutting: “A Christmas Pastoral,” Tp. me. 
(Gray, 50¢). C.G.Johnstone text. Range E-A for high voice 
only. Another lovely melody for your Christmas service; a 
real soloist will make them all pay attention. 

J. E. Roberts: “He cares for me,” Ef, 3p. e. (Presser, 
40¢). Range D-F for medium voice. A sentimental song 
with simple musical qualities for direct appeal. 

Wendell Schroeder: “Gold Star Mother,” C, 5p. me. 
(Schirmer, 50¢). F.J.L.Beckman text. A ‘prayer to Mary,’ 
to comfort the gold-star mother. Range Bf-A, mostly for 
medium voice with some high notes optional an octave lower. 
Quite unusual; if you can use such a song, get it. “Oh say 
can you see” is there and, right after it, a snatch of taps; a 
bit on the modernistic stretched side, but fine. 

*Tchaikowsky: “Ave Maria,” F, 2p. e. (Whitney Blake, 
60¢). Range C-F. Latin text. The Andante Cantabile 
(Fifth Symphony) melody to which the text adapts itself 
marvellously well, all strangely enough. (We're opposed to 
secular sources for church music, but we know the Publisher 
and he thinks so highly of this that we think you should 
know about it. Certainly the tune is vocal enough, certainly 
also the text fits it. So here we tell you about it and it’s your 
decision. If the judgment were only on words & music, it 
would be 100% favorable.) 

Eric H. Thiman: “Thou wilt keep him in perfect peace,” 
E, 3p. e. (Gray, 50¢). Isaiah text. Range D-G for high 
voice only. In 5-4 rhythm and more labored than Mr. Thi- 
man's grand anthems are; but it has possibilities and should 
not be passed off lightly. 

F. W. Vanderpool: “I made my heart a temple,’ G, 6p. 
e. (Presser, 60¢). C.R.Piety text. Range D-G for high 
voice only. 

Powell Weaver: “O Zion haste,” Ef, 5p. e. (Galaxy, 60¢). 


She CHARLES W. McMANIS C..,.50n, 


Organbuilders 
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Now planning specifications and taking orders 








1213 Haskell Avenue Kansas City 2, Kansas 














THE FIRST ESSENTIAL: INTERESTING MUSIC 














Wellesley Conference 
School of Music 


WELLESLEY COLLEGE, MASS. 








June 24 to July 3, 1946 


FACULTY 





William Strickland Dean 
Former Faculty Member, U. S. Army Music School, 
Fort Myer, Virginia. 

Paul Callaway Organist to the Conference 


Organist and Choirmaster, the National Cathe- 
dral, Washington, D. C. 


Harold Friedell 


Organist of Calvary Episcopal Church, New York 
City; Faculty Member, Juilliard School of Music 
and Union Theological Seminary. 

Lawrence Apgar 


Organist of Trinity Church, Newton, Mass.; former 
Organist of St. Stephen's Church, Providence, R. |. 


SPECIAL LECTURERS 





Francis W. Snow, Mus. D. 
Organist and Choirmaster of Trinity Church, Boston. 


H. Everett Titcomb 


Choirmaster of the Church of St. John the Evan- 
gelist, Boston. 


COURSES 


_ The History of Church Music 
Problems of the Present-Day Church Choir 
Organ Repertory 
Conducting 





Mr. Callaway will be available for private organ 
lessons. 

Organ and Carillon Recitals by Paul Callaway and 
Lawrence Apgar. 

The Conference Chorus will sing in a concert of 
contemporary American music, assisted by a string 
orchestra from the Boston Symphony, E. POWER 
BIGGS, guest organist. 


Registration Fee $10.00—Board and Room $30.00 


For further information address 


MISS BEATRICE HAMILTON, Registrar 
1 Joy Street Boston 8, Mass. 
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Organ Music You Should Know... 


The world's best loved organ compositions . . . the classics, the 
standards, the moderns . . . sacred, operatic, and characteristic 
pieces . . . all are found in the BMI Organ Library. 


SELECTED SOLOS | Thre 


for Organ 


CANTILENA Annabel S. Wallace 
CHANT DE TRISTESSE Arsene Siegel 
CHANT PASTORAL John M. Klein 
CHORALE & FUGHETTA......Kenneth Walton 


FANTASIA ON A THEME 
(From "The Last Hope")..Gottschalk-Walton 


FANTASIA ON FOUR CHRISTMAS 
Kenneth Walton 


IN THE CHAPEL Kenneth Walton 
LS, ee C.A.J. Parmentier 
NATIVITY, Op. 185 Edwin H. Lemare 


PRELUDE Anatole Liadow \ arr. by 
SOMOENT...........2-..050. S. Pantschenko Springer 


REMEMBRANCE...................... C.A.J. Parmentier 
SCHERZO Kenneth Walton 
SUNRISE Kenneth Walton 


Music 

ra 

Individual Organ Solos for -— avinsky: a wae 
a 

the Discriminating Organist. rf Debussy afore © 


a n 
ation 00 
With Hammond Registration “ces. ram nmnon nd ° * registt Pri rice 52 
wit 


Price 50¢ Each 
Write for your catalogue 
containing complete contents 
of these volumes. 





Ke Also Available from Your Music Dealer. 


* Broadcast Music, Inc. 


580 FIFTH AVENUE NEW YORK 19, N. Y. 
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M.A.Thomson text—'‘tell to all the world that God is Light.” 
Range Ef-G for high voice; also in C, C-E. A simple melody 
setting a rather serious text. 


Some New Organ Music 
Reviews by ROLAND DIGGLE, Mus.Doc. 

© To all organists looking for some new practical 
service music that is modern without being ugly I recommend 
wholeheartedly Six Hymn Preludes by Percy WHITLOCK (Ox- 
ford) in which the Composer does not give us strange, weird 
chords to try to outdo modern French harmony; he is not 
seeking to make the tune sound like ’ell in order to bewilder 
the poor listener; rather he has tried to make music the lay- 
man will enjoy exactly knowing why. Book 1 opens with a 
four-page number on the splendid tune “Darwall’s 148th’ ; 
it is fine music with the tune given out on the Tuba. No. 2 
is a smooth Andante Colante on Orlando Gibbons’ “Song 13” 
usually sung to the hymn “Lord for ever at Thy side”; its 
four pages contain some lovely writing and when played as 
the Composer intended it to be played it has a quiet charm 
that cannot fail to enhance any service in which it is used. 
No. 3 is an eight-page Allegro Guerriero on the English tra- 
ditional melody “Deo Gracias.” The melody is not too fa- 
miliar but the number comes off in fine style and will make a 
good postlude. 

Book 2 opens with a five-page piece on the Welsh hymn- 
melody “St. Denio” and is one of the best of the set; the 
tune is set in the pedals with plenty of movement for the 
manuals; it should be played up to time to get the full effect. 
I have an idea it will prove popular. No. 2 is a four-page 
piece on a melody by J. Schop, “Werde Munter.” Here again 
we have a quiet movement, Con Dolcezza, a lovely number 
even if the tune is not too well known. The final number is 
on “King’s Lynn” often sung to the hymn “O God of earth 
and altar’’; this is one of my favorites and it always goes well. 
These Hymn Preludes deserve the attention of organists 
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everywhere; they fill a very real need in that they are musical, 
churchly, and above all practical. None of them is of more 
than moderate difficulty and they can be made effective on a 
small instrument. I hope Mr. Whitlock will give us six more 
and use some tunes that are more familiar to American or- 
ganists. 

To the rather limited library of music for organ & piano 
there comes Air Varie by Clifford DEMAREST (H. W. Gray). 
A bright cheerful number of some 14 pages, I have no doubt 
it will be widely used at school graduation exercises all over 
the land; it is one of those pieces that sound a darn sight 
more difficult than they are. It is melodious and I am sure 
will prove popular. 

For the recitalist there is De Profundis Clamavi, a twelve- 
page number by August MAEKELBERGHE. It is not difficult 
and no doubt has qualities that this poor soul is unable to 
understand. For instance, at the end we are told to “Cancel 
all stops before lifting hands”; the last chord is A in the 
pedal, E and C-sharp in the left hand, and top E in the right. 

Two excellent service numbers for general use are Choral- 
prelude on A Mighty Fortress by Carl F. MUELLER and Ad 
Ecclesiae Gloriam by the late Will C. MACFARLANE (G. Schir- 
mer). You cannot go wrong on these two pieces; they have 
a popular appeal, they are well written by experts who know 
what is effective in the way of organ writing, and they do not 
need a mighty instrument to put them over. If you have a 
dollar get these two. 








24 LESSONS GUARANTEED TO 
IMPROVE YOUR PIANO PLAYING 


Thorough knowledge of the chords will help you become an ac- 

complished player. Learn how to use the chords to improve your 

technique. Follow the system of the professionals. $ 50 

If you read music you need this course for popular ake 

playing. Entire cost $1.50. Money refunded if re- Complete 

turned in .10 days. Cost 
Union City, N. J. 


WM. O. OTTO - 4215 Park Ave. - 























John Finley Williamson 


ennounces 


Master Classes 
for 
Organists, Choirmasters, and Supervisors 


and Summer Camp for 
High School and Junior College Students 





| 


] July 22 — August 11, 1946 


Westminster Choir College 


PRINCETON, NEW JERSEY 


Dr. Alexander McCurdy will accept a limited 
number of organ pupils 


Address all inquiries to 
J. F. Williamson 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 














Orgelectra 


Why USE AN 


ORGELECTRA? 





1. The organ industry, up until this 
time, has never had a source of D.C. cur- 
rent designed specifically for organ key 
action use, and has always had to rely up- 
on whatever was left over from other 
industries. 

2. ORGELECTRA was designed and 
engineered specifically for organ key 
action use, and contains nothing but the 
finest material and workmanship available 
throughout. 


THE FIRST AND ONLY KEY 
ACTION CURRENT DESIGNED SPECIFICALLY 
FOR THE ORGAN FIELD. 
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Austin W. La Marche 6525 Olmsted Avenue 
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CRAFTSMANSHIP 
is still the keynote in 


KHilgen 


Organs 


Amid the many changes of war's aftermath, 
few standards remain unchallenged. Man 
becomes more and more overshadowed by 
the machine. Yet here and there may still 
be found craftsmen to whom pride of accom- 
plishment is more important than profit. 


Four years of exacting war production has 
brought changes to Kilgen, true: advanced 
techniques, new precision equipment. But 
nothing has changed the Kilgen tradition of 
quality handed down through seven gener- 
ations of fine organ building. We will not 
compromise with craftsmanship. 


In both the Kilgen Organ for the large 
church and the Harmonic Ensemble for the 
chapel, the same high artistic standards are 
faithfully maintained. The Kilgen will al- 
ways be only for those who want the best. 


The many Kilgen Organs now building will 
exemplify these high ideals in every detail. 


Che Kilgen Organ Company 


\Gncorporated 


Builders 


Kilgen Organs 


Extcutive Offices and Plant on NS ST. LOUIS 15. MO 

4632 W. FLORISSANT AVE. bd ; ii 
MAX HESS EUGENE R. KILGEN PAUL J. GARVEY 

Chief Engineer President Vice President 
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NEWLY PUBLISHED 


FROM THE CARL FISCHER CATALOG 


GOD IS MY STRONG SALVATION by 
Edward Mead. SATB with organ acc...... .16 
I AM THE TRUE VINE by W. B. Olds. SATB. .16 


O LORD, MAKE NO TARRYING by Theodore 
P. Ph. SATS, A Gee... .. 2 esc ccsse .16 
SAVIOUR, LIKE A SHEPHERD LEAD US 


b 


oO 


SHORT VENITE by J. H. Arnold. Unison and 
cos ns COCR Pee eC ee ter eee 16 

THANKSGIVING FOR VICTORY by R. 
Vaughan Williams. Sop. solo, speaker, 


S 


LORD GOD, WE WORSHIP THEE. SATB, 


ce) 


TO THEE, THE LORD OF ALL. SATB...... .16 
WE ALL BELIEVE IN ONE TRUE GOD. 


S 
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(Orchestra Score and Parts on rental) 


WORKS BY CARL F. MUELLER 
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to ensure successful services 


Oct. No. Price 
Mueller God is Our Refuge and Our Strength 9533 .20 
O'Hara (Downing) This is God’s Love 9493 16 
*Palestrina Bonum est Confiteri (It is a Good b 
(Williamson) Thing to Give Thanks) [SATBB] 9391 16 
Schubert Ave Maria (0 Rose of Sharon) 9449 dz 
*Schuman Te Deum 9453 15 
Scott (Downing) Light 9528 .20 
Shattuck The City of God 9527 18 
Yon Pater Noster [T Solo] 9499 16 
SSA, unless otherwise specified 
Andrews (Downing) Build Thee More Stately Mansions 9547 16 
Bach (Baird) All Praises to the Lord [SA] 9491 16 
Bach (Treharne) Sheep and Lambs May Safely Graze 9529 16 
Franck (Downing) Father Most Merciful (Panis Angelicus) 9496 16 
Guion (Marlowe) I Talked to God Last Night 9495 18 
O’Hara (Downing) He Smiled on Me 9549 18 
Smith Fairest Lord Jesus [SA] 9530 16 
Woodward (Kraft) The Radiant Morn Hath Passed Away 9517 18 
Worth (Downing) Little Lamb 9465 Bh 
TTBB 
Malotte Pater Noster [T Solo] 8647 16 
Schubert (Hall) Ave Maria [S or T Solo] 9542 15 
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3 E. 43rd St. 





choose these effective 


SATB, unless otherwise specified 


* a cappella 


order this new music today 
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Los Angeles 55 


43 The Arcade 700 W. 7th St. 
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Just Released 
VICTOR Masterpiece Album DM/1048 


E. POWER BIGGS 


Playing 


BACH ORGAN MUSIC 


Program: LITTLE G MINOR FUGUE EIN FESTE BURG 
FANFARE FUGUE IN C..SHEEP MAY SAFELY GRAZE 
PASSACAGLIA AND FUGUE IN C MINOR 


At your Record Dealer 


hear also: 
MOZART’S charming Organ Sonatas Album 1019 
REUBKE’S famed 94th Psalm Sonata 7 961 
SOWERBY’S great Organ Symphony. ee, 894 














Winner of the 1946 
Pulitzer Prize 


The 
CANTICLE ‘OF THE SUN 
by LEO SOWERBY 


CANTATA for Mixed Chorus 


with accompaniment for orchestra or piano 


& 
First performance by the Schola Cantorum of 
New York, Hugh Ross, conductor. 


Price $1.50 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 


GRAY-NOVELLO 





























ORGAN MUSIC for CHURCH RECITAL 


Jean Huré 
Claude Murphree 
Gustave Ferrari 
Daniel G. Mason 
Henry Purcell 


Preludio 


Joseph Seeger 
Nicolas Clerambault 


Jean Titelouze 


J. FISCHER & BRO. 
119 West 40th St. 


NEW YORK 18, N.Y. 


Lent Et Calme (arr. Harvey Gaul) 


Chorale-Prelude on an American Folk-Hymn 


Chorale Prelude on Lowell Mason’s Tune “Dort” 
Aria (arr. Viola Lang) 

Fugue in F minor (arr. Joseph Bonnet) 

Caprice Sur Les Grand Jeux (arr. Joseph Bonnet) 


Annue Christe (arr. Joseph Bonnet) 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata- -opera form 
M—Men's -oices. 
W—Women's voices. 
J—Junior choir. 
prea ae oy J etc. , 
artly 4-part plus, e 
Vine voices and straight 4-part it 
not otherwise indicated. 
Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. oo eee 
E—Easter. S—Special. 
G—Good Friday. T—Thanksgiving. 
L—Lent. 
alt Title: 
qc.—Chorus, quartet, chorus 
* (ore Locode or ‘quartet, quartet 
preferred) or chorus. 
s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated. 
o.u.—Organ accompaniment, or un- 
acompanied. 
e.d.m.v.—Easy, difficult, moderately, 


xp-t 
pages, etc. 

7 art writing, etc. 
Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 
h—History of old organ. 

— pipework, or detail 
oShete of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. F ge yoo change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
irst. T.A.O, assumes no responsibility 
for spelling of unusual names, 
Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a “'solo- 
ist'’ preceded that work; if used at 
the ae of any line it marks 
th ther program. 
Services: indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the qulendine. 
**Evening service or musicale. 
Obvious Abbreviations: 
a—Alto solo. q—Quartet. 
b—Bass solo. r—Response, 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 
h—Harp. u—Unaccompanied. 
i—Junior choir. v—Violin. 
m—Men's voices. w—Women's 





off—Offertoire. voices. 

—— ie pages, etc. 
p—3-part, etc. 

| aualae a duets, etc. 
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THE IMPORTANCE OF APPEARANCES 
How superior a case of pipes is over mere grilles in creating a richly appropriate atmosphere in the 
chancel of any church. Here is the 3-46 Hillgreen-Lane 1935 rebuild in Christ Church, 
Greenwich, Conn., and here two months ago an organ & congregation welcomed 
back their organist Claude Means just released from the army. 
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Then & Now--a Century Apart: No.1 


The story of OLD ST. MARK'S 


One of New York City's oldest and most delightful church structures 


— morning I walked the 
full length of the Bowery, seeing at least a dozen Bowery- 
bums lying asleep or drunk in doorways along the road or 
on the sidewalk close to buildings. Several dozen more were 
in various stages of boozy happiness; one group was passing 
the bottle generously. The Bowery today is almost synony- 
mous with cheapness and dirt, but “in Dutch colonial days 
a Bouwerie was a gentlemen’s country seat, a cultured and 
inhabited plot of ground as distinguished from the rough and 
wild plantation,” says St. Mark’s anniversary booklet. 

The encyclopedia refers to New York’s Bowery as deriving 
its name from the Great Bouwerie (farm) of Peter Stuyvesant, 
and it is in this connection St. Mark’s calls itself In-the- 
Bouwerie. St. Mark’s is not on the street now known as the 
Bowery and it never was; in the true sense it was in Stuyve- 
sant’s Bouwerie. Actually it is most attractively situated on 
Second Avenue (a nice wide avenue) and now that the 
cement face has been wiped off, the original stone structure 
is a beauty. 

St. Mark’s is fairly well endowed and that fund is in- 
creased every year by the collection taken on the Sunday near- 
est St. Mark’s Day, April 25. It first came into special 
prominence when the late Dr. William Norman Guthrie, 
dramatist and great orator, used special presentations on some 
of his Sundays, which the newspapers promptly called dances 
—and to make it worse they mentioned dances by bare-legged 
girls, tut tut. Dr. Guthrie was rector from 1911 to 1937; 
he liked to mind his own business and the Bishop of New 
York liked to mind it for him, so there were clashes. The 
Bishop won out by staying away; Dr. Guthrie won out by 
going right along in his undisturbed way: he was truly a 
great preacher. The fame of St. Mark’s In-the-Bouwerie 
was made. How long will it live? At present everything 
has died with the exception of the Sunday 11:00 a.m. service, 
though recently, as on Easter, there were an 8:00 a.m. service 
without choir and 9:30 communion service with junior choir 
directed by Mrs. Winterbottom; there have been 4:00 o'clock 
vespers. 

“As early at 1660, and perhaps earlier, the old Governor 
{Stuyvesant} had a chapel built on his bouwerie on a part 
of the site now occupied by St. Mark’s Church,” says the 
anniversary booklet. The chapel provided space for the 


Stuyvesant family and “also for the neighboring families and 
the Negro slaves of the community—hence the present church 
of 1799 included a gallery for the slaves.” 

Sunday afternoon services were held in the chapel regularly 
even after Stuyvesant died in 1672, but when his widow died 


165 


Believe it or not, in those good old days St. Mark’s 
In-the-Bouwerie was quite a church and paid more 
for its music than St. Bartholomew’s; but then St. 
Bartholomew’s was paying only one thousand a year 
and organists were well paid at two hundred. 


in 1687 she bequeathed the chapel to the Dutch Reformed 
Church; that institution failed to take title, so the services 
were discontinued. In 1793 a Stuyvesant grandson gave the 
land and also some money to Trinity Church; Trinity ac- 
cepted, raised additional funds, and the cornerstone of the 
new building, that now standing, was laid in 1795; the church 
was consecrated in 1799, It was at first a chapel for Old 
Trinity but ‘‘the talents of Alexander Hamilton and Richard 
Harison devised a legal detour’’ which established St. Mark’s 
as an independent church. The present altar was installed 
in 1891 though the chancel dates from 1836. 

“Nestling in a garden down on Tenth Street, old St. 
Mark’s remains a reminder of a past and picturesque age. 
Through all the changes in the City, St. Mark’s has preserved 
its peace, its serenity, its charm. Among all the changes that 
have occurred around it, it remains the oldest church site on 
the island of Manhattan,” said Kathryn Cravens. 

St. Mark’s was a skeptical church back in 1833, for it con- 
tracted with its organist, Charles Heidelberg, for only three 
months at a time, Nov. 10, 1833, to Feb. 10, 1834, renewable 
or to be terminated on a month’s notice. Salary? Why 
mention such things? It was $150. a year. Something hap- 
pened and James DeLancey Walton came in for the next 
quarter, beginning Feb. 11, 1834. The “bass singer” signed 
his quarterly contract at $75. a year, the tenor at $75., and 
two “treble singers” at $100. and $75., the former pre- 
sumably the soprano. Such was church life in 1833. Mr. 
Walton lasted till the end of 1845. 

In 1839 they figured on making some repairs to the gallery, 
so Mr. Walton wrote his rector a 26-page letter and tried to 
talk him into improving the organ, since it had to be re- 
moved from the gallery while repairs were being made. As 
a sample of how to say the thing the long way, here is a 
typical paragraph: 

“Some time subsequently, Mr. Michael Ortley, one of the 
Vestrymen ,of the Church, whose zeal for the welfare and 
prosperity of the Sanctuary always disposed him to place his 
attention and means to their utmost extent to the furtherance 
of such objects, on his own responsibility (a responsibility 
from which however the Vestry afterwards relieved him) 
ordered the completion of the organ as originally intended, 








and the following then constituted the size and power of the 
instrument.” 

In 1823 or 1824 a one-manual organ of nine voices was 
installed, and this was evidently retained as the Great of the 
Ortley-donated job. You can guess pitches, for all Mr. Wal- 
ton cares; anyway here’s the organ: 

Great: Diapason, Stopped Flute [let’s be truthful and not 
merely historical}, Dulciana, Principal, Twelfth, Fifteenth, 
Sesquialtera, Cornet, Trumpet. 

Swell: Diapason, Stopped Flute, Dulciana, Principal, Flute, 
Trumpet, Hautboy. 

Choir: Stopped Flute, Dulciana, Flute. 

What imagination! 

“The organ thus completed cost the sum total of $1,750.” 
Pedal Organ? No sign of any. ? 

Organbuildets have always been victimized by organists 
who think they know much. Mr. Walton wrote a detailed 
criticism of every register in the organ; we quote his ap- 
praisal of the Great Diapason (back in 1839, remember) : 

“Very irregular in tone, some pipes overblown in con- 
sequence of the weight on the bellows, and the insufficiency 
of the width of the mouths and feet of the pipes—others 
the reverse, not possessing sufficient wind for the size of the 
openings—not any two pipes in tune, and the tone fully 
from 34 to 1 note above concert pitch.” If Mr. Walton 





ST. MARK'S, NEW YORK 

This structure, now over 150 years old, is one of 
the great church treasures of the City, almost 
completely neglected by church peoples at large; 
its burial plots on each side are more like invit- 
ing lawns, for there are no upright monuments. 


didn’t like the organ, he liked the congregation less: 

“But if the objection is made that the congregation do not 
call for this rebuilding of the instrument, I must candidly 
confess, Sir, that it has no weight with me, from the plain 
fact that of the extent of the injury, and the necessity of 
rectifying it, they are in blessed ignorance!’ That’s telling 
em. 

July 7, 1839: ‘‘Resolved that the compensation to such 
individuals severally should they on trial suit, be for the bass 
& the two trebles at the rate of $200. per annum, & for the 
tenor acting also as clerk $250. per annum.” So the salaries 
went up. This is quoted from the music-committee chairman 
of St. Mark’s. 

And now the party gets rough. 

Aug. 31, 1839, James DeLancey Walton, organist of St. 
Mark’s, speaking: ‘But about 1st of August having under- 
stood from Dr. Hodges the organist of St. John’s Church & 
the ‘great Wheel’ of the Music of Trinity Church, that there 
was no probability of their allowing Mr. & Mrs. Massett to 
leave the Choirs of that Church—and that the Choir of St. 
Mark’s Church were highly welcome to the services of Mr. 
Rogers (whose voice was not strong enough for their pur- 
poses) if they chose to employ him; and your Reporter having 
further been charged by the Doctor of Music (Hodges) and 
subsequently by another “Musical Doctor’ (Wainwright) with 
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having acted unfairly in endeavoring to obtain the services 
of choristers engaged in their choirs—which charges were not 
founded on fact—and being fearful of creating an ill will be- 
tween the churches, as well as getting hold of the refuse stuff 
of the above mentioned Doctors; your Reporter concluded 
to throw the said Doctors and their man with the weak voice 
overboard, and have nothing to do with them.” 

Talk about salaries? Here's a report as of Sept. 1, 1839: 

St. Bartholomew’s, $1,000. a year, of which the organist 
received $250. and the four soloists. the other $750. 

St. Mark’s, $1,050. a year, organist Walton getting $200., 
the soprano, contralto, and bass soloists each getting $200., 
the “tenor & clerk” getting $250. But was underbidding 
going on in those dark days? It says here, ““Mr. James Pear- 
son will play the organ at St. Mark’s and furnish 4 singers 
for $800. a year.” 

Church of the Ascension, $1,500. a year, the organist get- 
ting $300. and the remaining $1.200. being split into two 
sums, $700. and $500., for ‘‘one treble female, one alto 
female, one bass male, one tenor male,” and you can divvy. 
the money as you see fit. 

Possibly St. Bartholomew's will yank its nose down out 
of the clouds, now that we've proved it saw the day when it 
spent only a thousand a year on its music. Seems too good 
to be true, doesn’t it? 

But Mr. Walton is riding to a fall. He'd been organist 
of St. Mark’s since Feb. 11, 1834, and after a decade of 
struggle it seems somebody told somebody there was criticism 
of Mr. Walton’s music. Tut tut, no can do. The Rev. Dr. 
Henry Anthon had been rector (and chairman of the music 
committee) of St. Mark’s since 1836, and to Dr. Anthon 
Mr. Walton addressed himself thus: 

Dec. 18, 1845: “Mr. James DeLancey Walton presents 


his Compliments to Rev. & Dr. Anthon and begs leave to 
say that he received last evening through Mr. Burdett, in 
common with the rest of the choir, a general message from 


Dr. Anthon to the effect that the music under Mr. Walton’s 
direction is generally much complained of, and that on Sun- 
day last the same was ‘outrageously bad’! 

“Upon the receipt of which information Mr. Walton begs 
leave to say that he forthwith adjourned the rehearsal of the 
choir, until he could ascertain in what particular points the 
music under his direction gave dissatisfaction. 

“With that view he called on one of the committee this 
morning, and respectfully requested to know wherein the 
music gave cause for dissatisfaction, and especially the particu- 


TO RECORD—NOT TO RHAPSODIZE 
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lars of its outrageous character on Sunday last. 

“The reply received, was at once both gratifying and 
mortifying. 

“Mr. Walton was particularly gratified to find that the 
music on Sunday last ‘Struck’ the respected member of the 
committee ‘as being very good’ but was mortified at his in- 
ability to report upon the particular points of dissatisfaction 
on the part of the congregation generally—further than it 
had been said the members of the choir sang, some of them 
up and some down, some this way, and some that way, and 
when about to sing there appeared to be an unpreparedness 
and a ‘scuffling.’ 

“Mr. Walton is not aware of any unpreparedness or 
scuffling upon 47s part, save when Dr. Anthon sends up the 
the 61st hymn and changes it at the last moment to the 51st— 
or when such a tune as ‘Hermon’ (common measure) is 
selected by Dr. A. to a long-measure psalm or hymn—or 
when the bellows-blower omits to obey the signal to inflate 
the bellows—and occurrences of like nature, for which Mr. 
Walton is not responsible. {Nay, but he was responsible, just 
as organists in command today are. } 

“Mr. Walton, being under the impression that by the ex- 
pression ‘Singing up and singing down’ reference is had to 
the respective members of the choir following their own 
parts, frankly professes his unwillingness to depart from that 
arrangement by compelling them to sing in a straight line, 
and has no hesitation further to acknowledge his znability to 
decypher the general discontent of the congregation.”” Don’t 
worry; the rector isn’t going to fire his organist. Read on. 

“Mr. Walton reiterating his compliments to Rev. & Dr. 
Anthon as chairman of the music committee of St. Mark’s 
Church, begs leave to say, that having taken a pew in St. 
Clement’s Church, he would prefer accompanying his family 
thither on Sundays, and therefore at the expiration of one 
month from this date (or as soon thereafter as the ‘Music 
Committee’ may be able to appoint a successor) he sincerely 
trusts the committee will give him leave to retire from a 
situation which he has filled to his own satisfaction for nearly 
eleven years.” 

It was curtains for Mr. Walton. But the good Rev. Dr. 
Anthon lost no time in finding a Yes Man. Four days later 
Henry Erben pops in with this letter to Dr. Anthon: 

Dec. 22, 1845: “This will be handed you by Mr. H. W. 
Greatorex, the organist of the Church of the Ascension. Mr. 
Greatorex stands at the head of his profession. I advised him 
to call on you and have a conversation on musical matters. 


ST. MARK'S IS A GRAND OLD CHURCH 

Enter the porch and it's like entering an ancient but palatial home of a friend; on your right is a 
bust of Peter Stuyvesant, chairman of St. Mark's incorporation committee in 1799; and on your 
left is a Solon Borglum statue of an American Indian listening for the echo of his flute-call. 





‘LITTLE LADY OF THE DEW' 

Another Solon Borglum statue, this one in the garden of St. 
Mark's—"‘one of the most beautiful works of man depicting 
one of the most beautiful works of God. Only beauty and 
peace reign here." 


He is not much acquainted in the City. Any service you may 
render him will much oblige Yours respectfully, Henry 
Erben.” 

That proves Mr. Erben had built an organ sometime some- 
where for Mr. Greatorex. But Mr. Greatorex at the Ascension 
was already getting $300. a year whereas St. Mark’s was offer- 
ing only $200. You know the answer. Mr. Erben also built 
an organ for James Pearson, so we have Erben’s recommen- 
dation of Jan. 3, 1846, addressed to Dr. Anthon. We have 
already recorded that Mr. Pearson had offered to supply St. 
Mark’s with music at $800. a year. 

Jan. 18, 1846, saw the release of Mr. Walton from his job, 
the Church holding him to the letter of the contract—thirty 
days from date of notice. That’s brotherhood and friendly 
cooperation for you. Possibly the good Reverend was a bit 
on the uppity side, wanting to think more highly of his 
musical abilities than they warranted, for applicant Greatorex 
smelled a rat and laid his cards on the table: 

Jan. 8, 1846: “After thinking over the proposition you 
wished me to make respecting the music at St. Mark’s, I 
have concluded that it will not be advisable for me to take 
charge of the organ & choir unless I can have the furnishing 
of the whole. I am therefore prepared to offer to supply a 
choir of four voices (creditable to the church and to myself) 
to perform all the ordinary services of the church, to provide 
music etc. for the use of the choir—in short all the incidental 
expenses of a church choir—for $1,000. per annum. I am, 
Dear Sir, Very respectfully yours, H. W. Greatorex.”” P.S.: 
He didn’t get the job. The rector, not the organist, dictated 
the choice of solo voices. 

Oct. 4, 1846, John D. Speissegger wrote out his contract 
with St. Mark’s; he was to be organist; salary $200. a year, 
payable quarterly; contract to be canceled on one month’s 
notice by either party. 

Mr. Walton worked for the new organ, Mr. Speissegger 
got it. Henry Erben got something too. 

“ORGAN PERFORMANCE 

IN ST. MARK’S CHURCH 
“A first classed ORGAN, with three setts of keys and two 
octaves of pedals, recently erected in St. Mark’s Church, in 
Stuyvesant, street, near Second avenue, will be publicly ex- 
hibited on Friday evening Dec. 10th at seven o'clock. You 
and your friends are respectfully invited to attend —HENRY 
ERBEN, New York, Dec. 9, 1847.” 

“PROGRAMME 

Gloria in Excelsis, David R. Harrison, organist of St. Patrick’s 

Cathedral. 

Overture to Oberon, Weber; William A. King, organist of 

Grace Church. 

Extemporaneous Fantasia, George Loder, organist of St. 
Peter’s Church. 


Selections from Hayden’s Mass, No.3, C. W. Beames, late 
organist of the Divine University. 

A Duett, H. W. Greatorex, organist of St. Paul’s Church, and 
A. A. Wheeler, organist of Ascension Church. 

Te Deum or Hymn of Thanksgiving, by Father Lambillotte, 
Wm. Berge, organist of Church of the Holy Name. 

“On Mighty Pens,” from the “Creation,” Hayden, M. K. 
Erben, organist of All Saints Church. 

Select Sacred Airs, J. D. Speissegger, organist of St. Mark’s 
Church. 

Organ Voluntary, H. W. Greatorex. 

A Duett, M. K. Erben and C. W. Beames.” 
Well, thank heavens, I didn’t have to listen to that. 
Next month these pages will skip a century and record 

something about the music activities in St. Mark’s In-the- 

Bouwerie during the regime of Mr. Goldsworthy, up until 

his resignation as of Easter 1946. 


Choral Vespers in Washington 


Program of and comments by THEODORE SCHAEFER 
Covenant-First Presbyterian Church, Washington, D.C. 


© We feel we have in the past several seasons pro- 
duced many works too rarely heard; some might be in an 


idiom which others would not want to promote. Here is 
our list of choral vespers for the past twelve months. 

Julius Chajes’ ‘‘Psalm 142,” with s. and b. solos, a short 
cantata (Trans. Music Corp.); 

Ernest Bloch’s “Psalm 137,” for soprano (Schirmer), to 
me the most stirring setting of this text in the whole realm 
of anthems and solos; and 

Zoltan Kodaly’s ‘‘Psalmus Hungaricus’” (Psalm 55), with 
t. solo, published in Austria and unavailable now; decidedly 
not for those who dislike dissonances. 

Gabriel Faure’s “Requiem,” with s., t., and b. solos 
(FitzSimons); our fourth performance here. 

Harold Darke’s “The Sower,” with solos for all voices 
(Oxford-Fischer) ; three of its choruses are appropriate for 
separate use; we gave it three times in Washington. 

Leo Sowerby’s “Te Deum” and , 

R. V. Williams’ “Shepherds of Delectable Mountains,” 
for chorus, soprano, and five men soloists (Oxford. 
Fischer); a thinly-scored, lovely and moving setting of that 
part of Bunyan’s Pilgrim’s Progress where Pilgrim encoun- 
ters the three shepherds as he approaches the eternal city. 

Handel’s “Messiah,” mentioned only to prove that we 
give our people a balanced diet. 

Robin Milford’s “Laus Deo,” 

R. V. Williams’ “ ‘Tis winter now,” 

Charles Ives’ “Serenity,” 

Leo Sowerby’s “O God of light,” four soprano solos; and 

Robin Milford’s ‘Four Heavenly Songs,” for chorus with 
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b. and t. solos (Oxford-Fischer); three of these are fre- 
quently sung in our regular services; the last ““Eternite,” 1s 
particularly effective for memorial services for the war 
dead. ‘This set has been done twice here. 

Ernest Bloch’s ““Avodath Hakodesh,” Part 1, six move- 
ments, representing ‘Music of the Synagogue’ in our 
‘Music of the Faiths’ program; this was for chorus and b. 
solo (Birchard); it is a magnificent setting of a text most 
certainly not out of place in any Protestant church; 

Gabriel Faure’s ‘‘Ave Verum,” “Ecce fidelis servus,” and 
“Tu es Petrus,” the first a t.-b. or s.-a. duet, a beautiful 
setting, Latin text, easily adapted to the familiar English 
text, unavailable, but may be photostated in the Library 
of Congress; the second is for s.-t.-b. trio, and the third is 
for chorus and b. solo; these Faure numbers represented 
‘Music of the Catholic Church’ in our ‘Music of the Faiths’ 
program, and the following anthems concluded that pro- 
gram, representing ‘Music of the Protestant Church’: 

Hans Sachs’ “Awake my heart’s beloved,” 

Orlando Gibbons’ “O Lord increase my faith,” 

Henry Purcell’s ‘‘O sing unto the Lord,” 

Bach’s ‘The Lord will not suffer thy foot,” from Can- 
tata 71, 

Mendelssohn’s “If with all your hearts,” the tenor solo 
from “Elijah,” and 

Gustav’ Holst’s “Psalm 148.” 

Bach’s “St. John Passion,” performed April 7 by Grover 
Oberle’s St. John’s Episcopal choir in conjunction with our 
own, with organ, cembalo, and 15 orchestra players. 

I believe in giving one or two standard works a season 
and then exploring the neglected but worthy & compelling 
choral works for the church. The project takes time for 
research, study of new and unfamiliar scores instead of 





SAMPLE OF THE TABLEAUX ~— ices 

ted by Dr. Guthrie in St. Mark's, this one depictin e Heavenly Quest, 
a o the Della Robbia Annunciation; these tual dances' devised 
for or by Dr. Guthrie were to exemplify his creed that ‘'truth is not enduring, 


beauty alone endures.” 
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bringing out the old comfortable & hackneyed scores, 
teaching the music to approximately fifty volunteer chor- 
isters (chosen by audition but unpaid) and coaching the 
soloists. 

This record of our work is made because T.A.O. men- 
tioned 

Joseph W. Clokey’s cantata, “When the Christ Child 
Came,” which we gave in December 1939 for the first time, 
repeated in December 1942, and again in December 1945, 
and have already scheduled for another repetition in De- 
cember 1946. Each time we gave it we had a choir of 
about fifty voices, four solo voices, organ, and harp. 


Bach Recordings in Two Albums 
Phonograph recordings reviewed by CHARLES VAN BRONKHORST 

® Victor has just released two albums of unusual in- 
terest to organists in particular who will welcome the new 
album of Bach Organ Music, Victor M or DM 1048, played 
on the great Harvard Memorial Church organ by E. Power 
Biggs. The set includes Passacaglia, Little Fugue in G-minor, 
the little-known Fanfare Fugue in C (only recently published 
by the B. F. Wood Co. in an edition by Mr. Biggs), the 
Choralprelude A Mighty Fortress, and Mr. Biggs’ own ar- 
rangement of the lovely aria from Bach’s Birthday Cantata 
No. 208, Sheep May Safely Graze. 

Probably the outstanding work in the set is the Passacaglia, 
previously available only in the fine performance by Carl 
Weinrich on a hopelessly small organ. While choice of in- 
terpretation lies solely with the individual listener, Mr. Biggs 
has the advantage of an adequate instrument. I am inclined 
to favor the new recording solely because it realizes more 
completely the full beauty and magnificance of this great 
music. 

All in all, this album is a worthwhile addition to the ever- 
growing library of recorded organ music, but it is sincerely 
hoped Mr. Biggs.will expand his recorded repertoire to in- 
clude representative works from the other great organ com- 
posers who have yet to appear on wax. Men like Schumann, 
Mendelssohn, Guilmant, Rheinberger, Liszt, Widor, Vierne, 
Karg-Elert, and Reger (to mention a few) deserve to become 
better known and appreciated through modern recordings by 
the organ artists of today. 

Organists will also enjoy the debut-recording of Ifor Jones’ 
Bethlehem Bach Choir and orchestra. Bach’s lovely cantata 
“Jesus Thou My Wearied Spirit” (No. 78 from the five com- 
plete yearly cycles) is the work selected for this first record- 
performance by the Choir and its assisting soloists Lucius 
Metz, tenor, and Mack Harrell, bass; Victor M or DM 1045. 
In seven contrasting sections, English text, this rich and re- 
warding music is completely satisfying and a tribute to the 
musicianship of Mr. Jones and his group, as well as to the 
Victor engineers who made such a faithful reproduction pos- 
sible. 


The Three Ages of the Human Race 
Quoted from Sir HUGH ALLEN, one-time President of R.C.0. 
© The age of the human race is divided into three 


parts. No. 1, B.C.; No. 2, A.D.; No. 3, B.B.C. We are 
born by the British Birth Control, named by the British 
Baptism Company, married under the Bride and Bride- 
groom Convention, live in lodgings provided by the British 
Bus Company, touch a button and hear a voice say “This is 
the British Broadcasting Company,’ touch another and we 
are in the hands of the British Breakfast Company; in the 
end we die and are buried by the British Burial Company. 


Well Well & Tut Tut 

e “The ruinous stupidity of our statesmanship” is the way 
Dr. Harry Emerson Fosdick put it in his May 12 morning 
ptayer in asking Providence to come to the rescue of an 
America that has already sunk so low in communism as to be 
hardly worth saving. 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ 








Differ All You Like — 


on Freedom to Act, to Agree, or to Disagree 


A\prit p-102 quoted the philosophy 
of David Silberman on economics. Now Mr. Silberman does 
it again; he puts into a few compact words a truth all Wash- 
ington has been doing its utmost to bury under a load of 
hopeless befuddlement. Says Mr. Silberman—again in a paid 
advertisement—in the New York Times. 

‘How do you control prices on non-existent merchandise? 
They say O.P.A. is necessary—that the removal of controls 
would skyrocket prices because of the terrific unsatisfied de- 
mand for everything. 

“Well, I don’t know ... . But give me enough tape and 
I will sell my zippers reasonably. My competitors will see 
to that! If dress-makers had enough fabric, fabric-makers 
enough yarn, clothing-makers enough wool, woolenmills 
enough looms, loom-builders enough steel, and retailers 
enough merchandise of any kind, they would also sell reason- 
ably. Their competitors would see to that! 

“Let’s satisfy that terrific demand with merchandise in- 
stead of with theories.” 

There are two kinds of — in the world: one wants 
to be free to control his own destiny, the other wants some- 
one else to do it for him. The former detests all dictators, 
the latter wants to metamorphose into good little Germans 
and have some Adolph Hitler or Frank Roosevelt say what 
to do, when, and how. There is no harm in a man’s dodg- 
ing responsibility, if that’s what he wants to do; but the 
blamed idiot makes me inordinately angry when he thinks 
I’m such a fool that I too want to be dictated to. 

—t.s.b.— 
T.A.O.’s April p.116 carried the program by Mr. Edgar 
Hilliar on the Aeolian-Skinner in the Church of St. Mary 
the Virgin, New York, where he is organist for Mr. Ernest 
White, music director. Organ and choir are in the rear gal- 
lery. The Church is in the heart of the Times Square dis- 
trict. And these organ recitals always seem to draw a better 
crowd than any others in the city. 

Anyway I was near enough to the Church on March 24 to 
get there for the final four movements of Mr. Hilliar’s recital 
and was astonished at his achievements. Anybody who wants 
to display a better technical facility than he already has, needs 
to work pretty hard for the next half-dozen years. And even 
then he won't be able to do cleaner job than Mr. Hilliar did 
on the Widor Intermezzo. 

Mr. Hilliar might be taken as proof of the sad fact that 
now we have a greater crop of truly fine organists than we 
can develop a recital market for. Remember thirty years ago 
when any good church organist, if his name happened to be 
well known, was automatically considered also a good re- 
citalist? Silly, of course, but it was true then; it isn’t now. 
True, a good church organist can play satisfactory recitals, 
if he doesn’t get nervous about it; but to match such technic 
and style as Mr. Hilliar has, is something else. 

St. Mary’s makes great contributions to the cultural wel- 
fare of the City. It is the one church in town that makes 


adequate use of the organ it bought. 
—t.ab.— 
I often wish there were some way of knowing when a piece 


is well played and when it isn’t. All any of us can do is to 
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say whether at the moment we liked the way it was done. 
Dr. Boner can put a tone through his scientific instruments 
and tell precisely what its components are, but there is no 
instrument to do that for a performance. 

And so I do not know if Mr. Ernest White on March 31 
played Franck’s Piece Heroique as well as he did some years 
ago; all I know is my reaction. Music is imagination; imagi- 
nation on the composer’s part, the performer's, and the 
hearer’s. I thought and said of that earlier performance that 
I had never heard it so well played and I never expected to 
hear it that well played again. My imagination? I don’t 
know; nobody knows. 

But hearing the piece again gave me some notions. I was 
trying to find out what & why. And it’s my guess that Piece 
Heroique wants to begin in sorrow and end in anger; that 
that lovely harmonic section in the middle wants to be just as 
ethereally beautiful as 8’ strings & celestes and can make it; 
that there should be pianissimo moments, sudden changes now 
& then, some violence—real violence, plenty of speed after 
the thing gets going into the anger mood, some wailing & 
lamentation, and all the imagination & freedom an artist can 
pack into it, with not the least evidence of any reverence for 
Cesar Franck or what Cesar Franck intended or wanted. 

Not all of any man’s work is a masterpiece. Since music 
is an art, an emotion, the hearer plays a more important part 
than most of us are willing to admit. But to the best of my 
analytical judgment, the March 31 performance of the Piece 
Heroique was about as grand, as gripping, as moving a mes- 
sage as I’ve ever heard other than that original performance 
that led me into my first raving. Yet something more sur- 
prising and noteworthy is to be recorded this time, for here 
we had one of the best-formed programs (April p.116) of 
the season, and Mr. White’s playing of it from first to last 
note was, I think, the best work I’ve ever heard him do. 
Even Clerambault was cleaned off and made passably interest- 
ing, thanks to colorful registration. 

A decade ago we would not expect Karg-Elert’s Landscape 
in the Mist to be satisfactorily played on the St. Mary organ, 
but it was. When it comes to this very unusual and certainly 
notable organ in the Church of St. Mary the Virgin, Mr. 
White can do things with it that can’t be done with any other 
instrument, or by any other player, so far as my memory goes. 
This whole program was a feast in music, both for its con- 
tent and for the way it was presented. I told Mr. White so; 
he thought I was trying to be polite. 

—t.s.b.— 
Here are three interesting developments that came along some 
months back. They show how to be stupid, if anyone wants 
to know. 

The Free Churches of England (those not belonging to the 
Church of England) were quite riled over the Roman Catho- 
lic Church and had this to say about it: “Rome nowadays is 
represented by a sectarian type of organization. It believes 
itself to be the perfect society, judge in its own cause, omni- 
competent and self-sufficient. Anything that furthers its in- 
terests . . . . is considered to be according to the will of God.” 

Well well, and tut tut, we might say. Now the National 
Council of Churchmen in America (quite properly comparable 
to the Free Churches of England) have distributed a pam- 
phlet in which a preacher makes these claims: ‘The church 
speaks with authority, the authority of Christ Himself. There 
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isn’t any guesswork or pious speculation . . . . Your church 
says you've either got to take all of what she says or none of 
it; there isn’t any half way... . You can believe what He 
teaches through His church is true beyond any doubt; that 
such teaching is authoritative.” 

Well well, and tut tut again. The pot calls the kettle black 
and the kettle says the pot’s the black one. 

There is no harm in disagreements; in fact they do much 
good. The harm comes when grown men act like animals 
and fail to use their own capacity to think—which is the only 
difference between man and the animal world. 

Here is one more sample of failing to think: A dis- 
interested group was printing, at its own expense, some 
85,000 copies of a 4-page monthly leaflet for free distri- 
bution to the schools of a great city. It discussed topics of 
international and national importance. Very good. But just 
two men from a special church denomination criticized the 
group’s efforts to make Russia better understood in America, 
and at once the group stopped discussing Russia. 

Yes, presumably, all public men must be cowards. Tru- 
man is a coward whenever labor-unionism speaks. The 
supreme court ditto. The attorney general ditto. 

The moral of it for the organ world? Merely this: the 
Almighty gave you, T.A.O. reader, a brain; it was given you 
to enable you to think for yourself. For heaven’s sake use 
it.—T.S.B. 


Riverside Church's Music Plans 


“Music under the direction of Virgil Fox and Richard Weagly" 

© As reported in these pages last month, Virgil Fox 
and Richard Weagly began work in Riverside Baptist Church 
May 5, the former as organist, the latter as choirmaster, 
though in this case the relationship is a joint affair rather 
than an organist’s working for the choirmaster. The Church’s 
publicity agency (it has a vigorous one) means what it says, 
that the “music will be under the direction of Virgil Fox and 
Richard Weagly.” 

Mr. Fox is already well known to T.A.O. readers. Mr. 
Weagly studied in Peabody Conservatory, from which Mr. 
Fox also graduated, and then earned his M.S.M. degree in 
the School of Sacred Music, New York. ‘Under the leader- 
ship of these two men,” says the Church’s publicity agency, 





RICHARD WEAGLY 
associated with Virgil Fox as choir director of Riverside Church, New York 
City; official statement of Riverside is that “its music will be 
under the direction of Virgil Fox organist and Richard 
Weagly choir director,'' beginning May 1, 1946. 








VIRGIL FOX 
who as told in these pages last month is now organist of Riverside Church, 
New York City, the result of a reorganization of the music com- 
mittee and its two-year consideration of the Church's 
music problems and search for solution. 


“religious music will take a large and important part in the 
program of Riverside Church.” Recitals by Mr. Fox and 
others too are to be given; also special festivals, with massed 
choirs, lecturers, guest soloists; and ‘‘rare works for com- 
binations of solo voices with instruments, men’s and women’s 
choruses and organ, including narrators and pageantry in 
keeping with the various festival seasons.” 

Possibly much of this idealistic program can be realized, for 
Mr. Weagly’s is a full-time job devoted precisely to such 
things. If this new Riverside arrangement were of the usual 
two-headed type it would essentially have to be condemned, 
but it is not such. These two men have worked together in 
this way for years; Mr. Fox would hardly accept a church po- 
sition unless he could have Mr. Weagly associated with him 
to relieve him of choir responsibilities, for his concert career 
means too much to him. One man is not director, the other 
accompanist ; they are co-directors. Their ages differ by only 
three years; their music educations coincide pretty well; their 
tastes match. Save in festivals where it is justified, there will 
be no visible baton-waving in the services of Riverside. 

This Church is important because it has money, plenty of 
it, is in a fine and important residential district, is large and 
can accommodate large congregations, has a good chancel, a 
4-135 organ. The choir of some forty or fifty paid voices is 
out where it can be heard; but some stupid individual or 
group of stupid individuals tucked the pipework out of 
sight somewhere with no more case than a theater organ. 
Why? There is no obvious reason for such stupidity in a 
church otherwise having the intelligence Riverside Church 
had and has. It should be among the most important in the 
City, important for its services as well as for its sermons. If 
it — to continue to hide the organ we suggest it also 
hide the choir and the preacher and thus do the thing right. 
But there’s no arguing with a million dollars, as Senator Rich- 
ards says, so all we can do is to wait and see what happens. 
And hope for the best.—Eb. 


That Collection Fraud 

© “We have a great, going Church. Let us realize that we 
must pay as we go. Moreover, we must remember that we 
shall go as we pay. That means that we must cut the program 
if we lack the funds. . . . In the great company of persons 
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who worship here regularly there are surely many who should 
support the Church which ministers to them spiritually, even 
though they have not as yet established themselves in its mem- 
bership.” Wholesome, isn’t it? Not misrepresenting it as 
a gift to God; just the plain honest fact of giving money to 
keep a fine church going in a fine way. That’s the way 
Riverside Church, New York City, put it to its congregation 
on the May 12, 1946, calendar item about the budget. 


Raising Money for the New Organ 
Statement of First Presbyterian, Lancaster, to its congregation 

© In our world of the past five years there has been 
time for little else but hard work and great sacrifice. The 
sadness, pain and ugliness of war have left us hungry for the 
beauty and joy that is such an important part of every normal 
human existence. 

Spiritual uplift is needed today as never before—the call 
for it, greater than at any time in our history. 

People everywhere are turning to the church for fulfilment 
of this need. Our own First Presbyterian Church must pre- 
pare to answer this call. 

Since antiquity, music has played a vital part in Christian 
worship because it provides an almost perfect way of attain- 
ing a soul-satisfying communion with God. Good music 
permits us more perfectly to express our feelings of admiration 
and devotion to our Maker and lends a spirit of great rev- 
erence to our common worship. It provides an exceptionally 
fine medium for inculcating church loyalty in the many young 
people who comprise the church choirs. 

To be of highest possible value, religious music must be 
of the best possible character and quality. 

While our organ was once the finest of its type—and has 
rendered many years of valuable service—it is now obsolete 
and can no longer meet our requirements. 

A definite proposal for correcting this situation will be pre- 
sented at the Annual Congregational Meeting. We hope you 
will do your best to attend. 

[Gordon E. Young, organist of the Church, reports the 
aim is $35,000. The above appeal was not mimeographed 
but neatly printed in letter form. | 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
© Herewith is a summary of the summer courses advertised in 
these pages for the current season. 

American Conservatory, organ, choir-work, theory ; Chicago, 
May 15 to June 23, June 24 to Aug. 4; May page 129. 

Assembly’s Training School, organ, choir-work, congrega- 
tional singing; Richmond, Va., July 31 to Aug. 14; May p.- 
129, 140. 

Grace Leeds Darnell, junior-choir work; New York, Aug. 
5 to 15; April p.90; May 129. 

Eastman School of Music, organ, service-playing, repertoire ; 
Rochester, N.Y., June 24 to Aug. 2; May p.125, 140. 

Peabody Conservatory, full course, organ with Edouard 
Nies-Berger ; Baltimore, Md., June 24 to Aug. 3; March p.82; 
April 107. 

Pius X School, complete Catholic-liturgy course; New York, 
July 1 to Aug. 9; May p.123. 

G. Darlington Richards, boychoir work; New York, July 
16 to 26, Aug. 5 to 16; May p.129, 140. 

Wa-Li-Ro, boychoir work; Put-in-Bay, Ohio, July 3 to 8; 
May p.140, 149. 

Wellesley Conference, complete course on church-music 
problems; Wellesley, Mass., June 24 to July 3; May p.128, 
140. 

Westminster Choir College, specializing in choir-work, or- 
gan with Dr. Alexander McCurdy; Princeton, N.J., July 22 
to Aug. 11; April p.90, May 123. 
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CATHEDRAL REGAINS HIM 


Paul Callaway, finally released from the army, has returned to his post as 
organist of the National Cathedral, Washington, D.C.; this sum- 
mer he teaches organ in the Wellesley Conference. 


Selfish and Shortsighted 


Quoting from an organist who is tired of ‘classic’ but dull music 

¢ “I would like to vent a personal gripe,” begins 
our correspondent, and since T.A.O. is wide open to any 
justifiable criticism, we let him go on; and he does: ‘As 
well-trained scholastically as any of my peers hereabouts, | 
nevertheless feel that more could be done to interest people 
in the work of organists & choirs. 

“Supposedly, the enclosed program was intended to inter- 
est people, but can you imagine them leaving the church 
after that stiffnecked program, feeling better for having been 
there? The organ things were well done—but think of the 
stupidity of doing symphonies on a jewsharp; music written 
for a great cathedral and a great cathedral organ can hardly 
be appropriate for a small church and a po’ lil’ 40-rank 
three-manual. 

“The point is, can’t we do things, for the advancement of 
our mutual interests, with a little more joy in our music? Do 
we always have to use so much lugubrious music? We had 
good choirs, good organists; but we missed the opportunity 
to put over a thrilling concert that would have made people 
remember it with a warm glow. Instead of thinking first of 
our own tastes, isn’t it time we give a little thought to pleas- 
ing the people on the receiving end—not always perhaps, but 
now & then at least?” 


Help Wanted, Please 

e “I have been rereading the Constitution of the United 
States, trying to find the paragraph or amendment that com- 
pels a man to join a union to hold a job. Have not found 
it, but on the contrary I did find an amendment against 
slavery. My eyes are not so good as they used to be; per- 
haps some othér T.A.O. reader can find that union clause for 
me.”"—JEAN PASQUET. (There must also be a clause in it 
somewhere compelling American citizens to stop work when 
a unionist says so, and a third clause preventing an American 
citizen from walkng between ‘pickets’ to get into his place of 
business. If, perchance, no one can find these clauses, couldn’t 
we all get together and start impeachment proceedings against 
the attorney general of the United States and against the 
members of the supreme court ?—Ep.) 
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Nuernberg Organ 
Some definiti and ¢ ts by R. J. S. PIGOTT 
@ SANFT in the Pedal 8’ Sanftbass is German for 





soft ; 

HELL in the Pedal 8’ Helltrompete is practically translated 
Clear, but in connection with organ pipes would perhaps be 
better translated Sonorous; 

WEIT in the Hauptwerk 16’ Weitprinzipal is usually trans- 
lated Wide; 

ENG in the Hauptwerk 16’ Engprinzipal is usually translated 
narrow—hence as applied to pipes these two prefixes merely 
mean large and small scale; 

Engprinzipal (Hauptwerk) is ceratinly not an English Dia- 
pason, whereas Eng. Prinzipal in the Oberwerk at 8’ un- 
doubtedly is; 

SCAHR in the Hauptwerk 4’ Scahrfloete is probably {not 
probably, definitely—sorry] a proofreader’s error for Schar- 
floete; 

Bachfloete, 2’ in the Hauptwerk, means Brook Flute, but is 
—_ probably a corruption of the old and frequent Bock- 

oete, a form of Gemshorn; 

Piston at 4’ among the reeds in the Hauptwerk is probably 
a Cornet, as cornetists are often termed Pistonblaesers ; 

RussicH in the Kronwerk 4’ Russich Horn should be Rus- 
sisch for Russian [German printers make mistakes too} ; 

Bratsche in the Oberwerk 8’ Bratsche is the ordinary term 
used in orchestral scores for viola—note the same root as the 
Italian Viol da Braccia; 

Portunafloete in the Schwellwerk at 4’ is another mistake 
and should be Portunalfloete. 

Lots of old & extinct names are used in this stoplist. In 
general the organ appears rather unimaginative. There are 
only two Celestes, only 10% strings but 30% flutes, and 
very few imitative reeds. Any American organ would show 
better balance. As for accessories, this big German instru- 
ment isn’t in the same street with any fair-size 3m or 4m 
organ. 


A Plea to Churches 


By RUTH PILGER ANDREWS, Luther Memorial Church, Madison, Wisc. 

© This is a plea for help in the development of 
good church organists. The organ is financially out of 
reach of most beginners; they are dependent upon churches 
for organ practise. 

Frequent use does not impair an organ but actually helps 
keep it in condition, preventing corrosion of electric con- 
tacts and hardening of leather pouches through too long 
periods of remaining idle. 

The cost for electricity to blow the average organ is pos- 
sibly se#en or eight cents an hour, and a light at the con- 
sole may add another penny; charging 35¢ an hour for use 
of the organ, as too many churches do, discourages young 
musicians and prevents adequate practise. 

Most organ students plan to become church organists; 
they aren’t practising for amusement but for a serious goal 
of ultimate benefit to the churches themselves. 

{These points are taken from an article published by 
Miss Andrews in the Wisconsin State Journal.—Eb. } 


Our American Way of Life 


More valuable than all the organs and organ music in the world 

© “Our American way of life recognizes that the in- 
dividual has the right to work when and where he wishes, the 
right to worship as he pleases, to speak his mind on any 
subject, to meet with his fellow men for any peaceful pur- 
pose, to be secure in his possessions and to have his day in 
a free court. It also recognizes that the individual is superior 
to the State, that our public officials are servants of the people 
and that they derive their just powers from the consent of 
the people.”—DeEWitt Emery, Evanston, Ill., president of 
National Small Business Men’s Association, Chicago. 





Wie, 














Keeping Abreast of the Latest in organ 


building requires an alert and progressive cre- 


ative department. At the Wicks plant this is all- 
important, and is a stimulating guide for all other 


departments in the building of fine Wicks organs. 


The Wicks research offices have, for the use of 
its staff of specialists, the newest in electronic 
devices, tonal instruments, and numerous other 
scientific apparatus to aid in discovering even 


greater improvements for the pipe organ. 
Here again is further evidence and assurance of 


excellence in construction for those hundreds of 


new buyers of Wicks organs in the years ahead. 


SWICKS, 
‘ORGANS’ 


HIGHLAND x* x ILLINOTS 
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For the Record 
BRITISH WEST INDIES 
BRIDGETOWN, BARBADOS 
ST. MICHAEL’S CATHEDRAL 
]. W. Walker & Sons 
Built in 1923, rebuilt 1941 
Data, James S. Constantine 
PEDAL: 
32 Sub-Bass 
16 Open Wood 
Diapason (G) 
Bourdon 
Lieblichbordun (S) 
10 2/3 Quint 


8 Octave 
Principal 
Bass Flute 
4 Fiute 
16 Trombone 
CHANCEL: 


16 Lieblichbordunt 
8 Lieblichfloetet 
+These look very much like borrows 
though they are not so given. 


GREAT: 

16 Diapason 

8 Diapason-1 
Diapason-2 
Diapason-3 
Stopped Flute 
Waldfloete 

4 Principalt 
Octavey 
Flute h 

2 2/3 Twelfth 

2 Fifteenth 

II Mixture 

8 Tromba 


+These are given as 8’ but the man- 
ner in which they are listed convinces 
us they are 4’. 


SWELL: 
16 Lieblichbordun 
8 Diapason 
Stopped Flute 
Gamba 
Voix Celeste 
4 Principal 
Flute h 
2 Fifteenth 
III Mixture 
16 Trumpet 
8 Horn 
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Oboe 
4 Clarion 
Tremulant 
CHANCEL: (Expressive) 
16 Lieblichbordun 
8 Horn Diapason 
Gedeckt 
4 Flute 
Gemshorn 
2 Flageolet 
SOLO: (Expressive) 
8 Violin Diapason 
Lieblichgedeckt 


Echo Dulciana 
Viol d’Orchestre 
4 Lieblichfloete 
2 2/3 Nasard 
2 Piccolo 
1 3/5 Tierce 
1 1/7 Septieme 


8 Clarinet 
Vox Humana 
Tuba (uex) 
Tremulant 
COUPLERS 18: 
Ped.: G. S. C. L. 
Gt.: S-16-8-4. L. 
Sw.: §-16-8-4. L. 


Chancel (C): S. L. 
Solo (L): G. L-16-8-4. 

Data from the booklet available to 
Mr. Constantine were probably as in- 
accurate as such things generally have 
been, but our guess is that there are 
26 combons—P-6. G-6. S-5. C-3. L-6.— 
and that the Swell combons are dupli- 
cated by toe-studs; Pedal combons are 
by toe-studs. 

Crescendos 3: S. C. L. (No register- 
crescendo is listed.) 

Reversibles 3: G-P. S-G. L-G. 

Onoroffs 1: Trombone to Pedal. 

Cancels 1: Pedal & Great combina- 
tions. , 

Says Mr. Constantine: “From July 
1944 to July 1945 I was stationed in 
Barbados, Army Airways Communica- 
tions Squadron. I early made the ac- 
quaintance of the organist of St. Mich- 
ael’s Cathedral, Gerald Hudson, through 
whose kindness I had the use of the 
Cathedral organ. I gave two recitals on 
the instrument. 
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“I was extremely fortunate to have 
had the use of the organ during my 
year. The Barbadians made us G.I.’s 
most welcome and I for one look for- 
ward to a return visit at an early date.” 

Incidentally, the organ at that time 
was not quite complete, “owing to en- 
emy action.” Being interpreted, that 
means a cargo ship went down some- 
where along the route. 

Mr. Constantine is now completing 
his Ph.D. work in Princeton University ; 
this summer he returns to his duties in 
the University of Virginia and St. Paul’s 
Memorial Church, University, Va. 


That Small Organ 


Suggested by JAMES C. ANDREWS 

© Small organs are fun to 
dream about. Cpl. Miller is one of 
the few who seem to appreciate a Gems- 
horn. Why not reprint the stoplist of 
the small organ you printed c.1925? I 
don’t say I like all features of it but it 
does give one food for thought. 

The Great is the lowest manual ; ac- 
ton is pneumatic but the couplers are 
tracker. There is no borrowing. What 
do you think of the Cornet on the 
Choir? The solo registers are of ex- 
ceptional quality and the ensemble is 
rich and brilliant. The stoplist: 
PEDAL 


16 Bourdon 
8 Flute 
GREAT 
8 Diapason 
4 Octave 
8 Trumpet 
SWELL 
8 Salicional 
Voix Celeste 
4 Flute h 
8 Horn 
Oboe 
CHOIR 
4 Octave 
2 2/3 Twelfth 
2 Fifteenth 
1 3/5 Tierce 
"Since I9II 


® the average length of life has increased by 
more than 18 years, or 40%,” says the Metro- 
politan Life Insurance Co. in its 1945 report. 
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SERVICE 
PROGRAMS 


Column closes the first day of each month. The 
alm is to show services by organists of nation- 
wide fame and services giving unusual materials. 


@ CHARLES BOEHM 
Christ Church, Brooklyn 
‘Evening Prayer & Gounod Musicale’ 
“Send out Thy light” 
Offertory (Messe Solennelle) 
“Sanctus” and ‘‘Benedictus” (M.S.) 
a. “O divine Redeemer” 
t. “King of Love” 





“Gallia” 
b. “Forever with the Lord” 
s. “Prayer” 


Marche Religieuse _ 

“Te Deum Laudamus” 

Marche Romaine 
Chorus of 32 adults; service under aus- 

pices of Order of St. Martin. 

@ DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
February-March-April Anthems 

Gibbons, O Lord increase my faith 

Huss, Jesus Christ our strong 

ar.Shaw, Let all the world 

Bach, In faith I calmly rest 

Luther, These things the seer 

Sachs, Awake my heart’s beloved 

j. Bach, Jesu Joy of man’s 

Godfrey, Be ye all of one mind 

Wolf, Then let the floods 

Bach, God my Shepherd walks beside 

Saint-Saens, In my heart I believe 

Scheremetieff, Save and keep O Lord 

Palestrina, The Reproaches 

ar.Dickinson, Our Lord Jesus knelt 

Faure, The Palms 

ar.Bitgood, Hosanna 

Brahms, How lovely 

Rachmaninoff, Glory to the Father 

@ DR. C. HAROLD EINECKE 
Pilgrim Congregational, St. Louis 
February-March-April Anthems 

Handel, Rest of the weary 

Totschesky, Heavenly King 

Bach, God my Shepherd walks beside me 

Shaw, The Lord my pasture shall 

Scholin, Rejoice in the Lord 

Kountz, Prayer of Norwegian child 

Godfrey, Be Thou my vision 

Mueller, Psalm 100 

Mozart, Sing unto the Lord 

Palestrina, Gloria Patri 

Rogers, Lord for Thy tender mercies 

Steane, Hear the voice and prayer 

Borowski, Angels of light 

Grieg, Jesu Friend of sinners 

Handel, Behold the Lamb of God 

Holler, Jesus meek and gentle 





FALL SEMESTER — 


FREE CATALOGUE 


Century Club Bldg. 
TUxedo 2865 








SCHOOLS OF MUSIC - DRAMA - OPERA 


MUSIC and ARTS INSTITUTE of SAN FRANCISCO 


Established at Golden Gate College 1934; Incorporated 1939. 
ROSS MCcKEE, Founder and Director 


SUMMER MASTER CLASS 


8 July —17 August 1946 


For Organists and Choir Conductors under 
RICHARD IRVEN PURVIS 


18 Weeks beginning 10 September 
(Approved for Veterans under the G./. Bill) 





THE FIRST ESSENTIAL: INTERESTING MUSIC 


Bach, Out of the depths 

Dvorak, Blessed Jesu Fount of mercy 

Wald, Jesus the very thought of thee 

Beobide, Tantum ergo 

Goss, O Savior of the world 

Seely, Lo the voice of Jesus 

ar.Darst, A Lenten Carol 

Attwood, Turn Thee again 

ar.Jones, Savior like a Shepherd 

Lotti, Surely He hath borne 

Lanier, Into the woods 

Faure, The Palms 

George, Ride on 

Riemann, By early morning light 

Markov, An angel said to Mary 

Roberton, All in the April evening 
Complete Morning Service 
Period of Meditation. 

Schneider, Our Father which Art 

Martin, O Sacred Head Now Wounded 

Maleingreau, Prologue 
Processional. 

O sacred head now wounded, Hassler 
Sentences (minister & congregation), 
Choral Amen. 

Jesu priceless Treasure, Roberts 
Call to Prayer (‘Versicles,’ Tallis), Silent 
Prayer, Pastoral Prayer. 

r. Lord have mercy, Marbeck 
Statement of Faith (min. & cong.), 
Gloria Patri, Scripture, Hymn, Prayer. 

off. Go to dark Gethsemane, Noble 
Presentation, Doxology, Sermon Re- 
cessional, Benediction, Narthex Amen, 
Silent Prayer, Chimes & Celesta. 

@ FOX & WEAGLY 
Riverside Baptist, New York 
Complete Service 

Bach, Passacaglia; I Cry to Thee. 
Processional, Call to Worship, Sanctus (no 
other indication of what or how), Invoca- 
tion, Lord’s Prayer, Doxology, Dedication 
of Children, Hymn, Scripture, Prayer, 
Choral Response. 

off. How lovely, Brahms 
Hymn, Sermon, Prayer, Récessional, Bene- 
diction. 

This was the first service by Virgil Fox 
and Richard Weagly in their new positions 
in Riverside Church, May 5. 

@ HARRY H. HUBER 
*First Methodist, Hutchinson, Kans. 
February-March-April Anthems 

Marks, My God how wonderful 

Brown, In heavenly love 

Galbraith, How beautiful 

Brackett, My God accept my heart 

Marks, Words of grace 

Engelmann, A Prayer 

Harker, Turn ye even to Me 

Winn, Softly the silent night 

Lasso, O Lord of heaven 

Mendelssohn, Judge me O God 
He watching over Israel 
I waited for the Lord 
Baal we cry to thee 

Storer, O Jesus Thou art standing 


Jerone, Jesus shepherd of sheep 
Marks, God so loved the world 
Pflueger, How long wilt Thou 
Guion, Prayer 

Galbraith, Rest in the Lord 
Shelley, Savior when night 
Williams, Spotless Lamb of God 
Gounod, Gallia 

Mozart, When I survey 
Roberts, Peace I leave with you 
Faure, The Palms 

Pike, All glory laud and honor 
Protheroe’s ‘Olivet’ 

The Church gives public credit to its 
musicians as well as to its clergy, the organ- 
ist’s mame on the calendar along with the 
minister’s and also on the printed church 
stationery. Adult chorus numbers 38, high- 
school 25, intermediate 18, and junior choir 
38. Organ is a 2m Reuter installed in 1938; 
“on Palm Sunday a set of Deagan chimes 
was dedicated as a memorial; they are ampli- 
fied through a tower outlet and can be 
heard over the entire city. Beginning the 
first Sunday in Lent, all four robed choirs 
were used for each morning service, the 
adult chorus being the only one to sing in 
the evening services excepting for special 
musicales.” Organ solos are used while the 
money is being collected; here are some of 
the more interesting (and not so worn-out) 
organ preludes and offertories: 

Marks, Introspection 

Jensen, Midday Silence 
Lorenz, Sundown 

Kay, A Prayer 

Pasquet, Patapan 

Kreckel, Vesper Meditation 
Doige, Morning Prayer 
Pasquet, Arioso 

Flor Peeters, Adagio 

Bedell, Ave Maris Stella 
Kreckel, Stabat Mater 
DeLamarter, Carillon 
Bartlett, Meditation Serieuse 
Kreckel, In Paradisum 
Kreckel, Jesus our Redeemer 
Purvis, Vexilla Regis 

Yon, Christ Triumphant 

® DONALD D. KETTRING 

*First Congregational, Columbus 

February-March-April Anthems 
Clokey, Let hearts awaken 
Ivanov, Praise the Name 
Wesley, Lead me Lord 
Bach, In Thee is gladness 
Purcell, Children of heavenly King 
Schuetz, Pharisee and Publican 
Clokey, O Lamb of God 
Brahms, Lord lead us still 
Mueller, Christ of upward way 
Clokey, Sanctus 
Faure’s “Requiem” 

Lutkin, What Christ Said 
Andrews, Praise my soul the King 
Clokey, The Cockerel 

Marchant, Judge Eternal 

Candlyn, Christ whose glory 
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Farrant, Lord for Thy tender mercies 
Clokey, The Palms 

ar.Lockwood, All Thy works praise 
Adams, Remember now thy Creator 

Organ is a 4-85 Kimball installed in 1931; 
children’s choir numbers 36, ages 9 to 14; 
chapel or highschool numbers 41 (15s. 7c. 7t. 
12b.), with one paid contralto and one paid 
tenor, “‘supper-rehearsal” Wednesdays 5:30 
to 7:15, and 3:15 to 4:15 rehearsal Sundays 
prior to 4:30 service which this choir takes; 
adult choir numbers 40 (14s. 9c. 6t. 11b.) 
with four paid soloists, two-hour rehearsals 
on Thursdays, brush-up at 10:10 Sundays 
prior to 11:00 service. 

Mr. Kettring writes occasional mimeo- 
graphed letters & reports to his choristers; 
“this is still a new program, in its second 
season, and in this way we tell of our pur- 
poses and ideals.” Printed church stationery 
lists three men, without titles or duties, and 
they happen to be the minister, his assistant, 
and the organist. 

An anthem or vocal solo is generally used 
while the money is being collected in the 
morning service, but an organ solo is used 
at vespers. 

In one morning service the highschool 
choir assisted from the chancel and the adult 
chorus then occupied the rear balcony; that 
Sunday the children’s choir took the vesper 
service. 

Feb. 17 the Church began a new idea of 
combining Church news and Sunday calen- 
dar in one printed leaflet, mailing a copy to 
every home on Thursday (presumably prior 
to the Sunday represented); this was (and 
is) 1214” wide and 914” high, so arranged 
as to fold three times and thus reduce itself 
to 43/4," by 31%”, automatically presenting a 
proper address side for stenciling names, and 
already printed for postage-paid permit-mail- 
ing. On these calendars Mr. Kettring takes 
considerable space to discuss the music of 
the services. Also space is frequently taken 
to discuss politics (believe it or not) and 
suggest what a good churchman can & should 
do to help the cause of decency in America 
and the world. 


@ FLORENCE RUBNER 
Bethany Lutheran, Erie 
‘Service of Music’ 
Opening sentence (Laudamus Te, Mueller). 
Invocation. 
Wagner, Parsifal Prelude 
Bach, when on the Cross 
He was Crucified 
All in the April evening, Roberton 
Jesus Redeemer, ar.Howorth 
There is a green hill, Gounod 
Sermon. 
Bach, Come Sweet Death 
Brahms, O World I E’en 
Reger, O Sacred Head 
Offering. 
God so loved the world, Stainer 
He was despised, Handel 
Lift up your heads, Handel 
Faure, Palm Branches 
Benediction. 
Choral music by chorus of women’s voices 
® MRS. CLIFFORD SEABY 
United Church, Souris, Canada 
Anthems Jan. 6 to April 28 
Allan, He shall feed His flock 
Bontemps, I heard the voice 
Brackett, Deus Misereatur Af 
Challinea, Hail morn of triumph 
Faure, The Palms 
Fearis, My Redeemer lives 
Ivanov, Bless the Lord 
Marks, Now the day is over 
Maunder, Conquering Kings 
Negro, Were you there 
Pflueger, Consider and hear me 
Roberton, All in the April evening 
I see His blood upon the rose 
Shelley, God is love 
Hark my soul 
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Simper, The Lord shall rejoice 
Slater, Prayer of Thanksgiving 
Stainer, God so loved the world 
Tchaikowsky, The Lord’s Prayer. 
Turner, At even ere the sun 
Wesley, Lord of all power 
Wilson, Lead kindly light 

Mrs. Seaby also used four hymns for choit 
alone as hymn-anthems. The organ is a 2-13 
Casavant built in 1917 and there are an adult 
chorus of 15 women and 5 men, and a choir 
of young people 16 to 20. Mrs. Seaby (nee 
Mary Dorothy Whiting) is a native of 
Manitoba, studied in the Toronto Conserva- 
tory and won the A.T.C.M. in piano in 
1938, following with L.T.C.L. in organ in 
1941 in Trinity College, London. She and 
Mr. Seaby, vocal soloist and teacher in the 
local school, have both studied voice. Souris 
is ‘‘a small town of 2000 inhabitants,” hence 
Mrs. Seaby’s choir record is all the more 
commendable. 
@ GEORGE M. TUCKER 

St. Stephen’s, Wilkinsburg, Pa. 

Anthems Jan. 6 to April 14 
Faure, The Palms 
Foster, There were shepherds 
Gaul, Benedictus es Domine 
Genet, Lead on O King 

Shadows of evening 
Gounod, Send out thy Light 
Harborne, I am the Light 
Himmel, Incline thine ear 
Holst, Come now ’neath Jesus’ cross 
King, Nunc dimittis 
Knoble, I was glad 
Little, Deus Misereatur 
Malotte, Lord’s Prayer 
Mathews, Benedictus es Domine 
Mozart, Ave verum 

Glorious is Thy Name 
Noble, O wisdom 
Roberts, Seek ye the Lord 
Rodgers, Hear us O Lord 
Smart, Magnificat 
Stainer’s “Crucifixion” 

God so loved the world 

Service in F 
Tucker, Nunc dimittis 
Wesley, Te Deum 
West, Magnificat 
Woodward, Day Thou gavest 

Radiant morn 
@ ELLIS C. VARLEY 

Cathedral, Washington, D.C. 

Choral Music Feb. 3 to March 10 
Willan’s Missa de Sancta Maria 

Hail true Body 
Edmundson, Mag. & Nunc Dimittis 
Bairstow, Save us O Lord 
Russell, Venite 
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Sowerby, Benedictus es Domine 

Willan, In the Name of our God 
D.McK.Williams, Mag. & Nunc Dim, Am 
Bairstow, O Lord increase my faith 
Wesley, Lead me Lord 

Bach, Jesu joy of man’s desiring 
Bairstow, Mag. & Nunc Dimittis 

West, O God of love 


Cyril Barker 


Ph.D., M.M., A.A.G.O. 
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(University of Detroit) 
First Baptist Church, Detroit, Mich. 
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Noble, Benedicite omnia opera 

Friedell, King of glory 

Morley, Mag. & Nunc Dim. (with f-b.) 
Grieg, Jesu Friend of sinners 

Robson, God be in my head 


This closed Mr. Varley’s years of substi- 
tuting during Mr. Callaway’s war service. 


® G. RUSSELL WING 
*First Congregational, Long Beach 
February-March-April Anthems 

rt. Kopylov, God is a Spirit 


Richard T. Gore 


Professor of Organ and Composition 
Head of the Music Department 
THE COLLEGE OF WOOSTER 

ooster, Ohio 




















Horace M. Hollister 
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De Profundis Clamavi (Gray, in process) 
Fantasia (J. Fischer & Bro.) 














Richard Purvis 


Saint Mark’s Church 
Institute of Music and Art 
San Francisco California 














Robert M. Stofer 
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Christiansen, Built on a Rock 
Evans, Thy kingdom come 
Dickinson, Beneath the Shadow 
Thiman, O Strength and Stay 
ar.Dickinson, When o’er the hills 
Allitsen, Lord is my Light 
Priest, Surely God is in this place 
Holst, Turn back O man 
Purcell, Let my prayer come up 
Davies, God be in my head 
Wing, What doth the Lord require 
Bach, Near Thee would I be staying 
God my Shepherd walks beside me 
Scherer, With quiet heart 
Bach’s ‘‘St. Matthew Passion’’ 
Evans, Thy kingdom come 
Friedell, King of glory 
Jones, God is a Spirit 
Davies, O Thou that hearest 
Whitehead, Grant us grace 
Noble, Go to dark Gethsemane 
Faure, The Palms 
Lockwood, Thy glory dawns 
Bitgood, Hosanna 
Curry, Arise in us 
Some organ pieces: 
Clokey, Ballade 
Marcello, The Lord is my Rock 
Bingham, In the Cathedral 
McKinley, The King of Love 
Bingham, Rock of Ages 
Kopylov’s “God is a Spirit” and Wing's 
“What doth the Lord require’ were used as 
‘calls to worship’ for one month each. 
A Complete Service of 
‘Art and Music 
Inspired by Passion Week’ 
Karg-Elert, O Sacred Head 
Call to Worship, Hymn, Prayer. 
Jesus’ Entry into Jerusalem 
Three pictures (presumably shown by pro- 
jection on a screen). 
Elmore, Triumph 
The Last Supper (two pictures) 
Near Thee would I be staying, Bach 
Garden of Gethsemane 
Picture, Hymn, Picture. 
Go to dark Gethsemane, Noble 
Behold the Man (two pictures) 
Maleingreau, Praetorium Tumult 
Road to Calvary (one picture) 
Calvary’s mournful climb, Noble 
Hymn. 
The Crucifixion (two pictures) 
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Ah Golgotha, Bach 

Picture. 
Dupre, Jesus Dies on the Cross 

The Entombment 
At eventide, Bach 

Picture. 
Bach, Come Sweet Death 

The Resurrection (two pictures) 
Arise in us, Curry 

Prayer, Benediction, Choir Recessional. 

“The minister and the minister of music,” 
said a footnote to this program, ‘will be at 
the chancel following the service to greet 
those who pass that way.”’ And hurrah, says 
T.A.O., for this sensible elimination of the 
bottle-neck that all too often makes exit from 
the service so unpleasant. 


Readers’ Wants 

@ An ancient & honorable business of main- 
tenance work in the Metropolitan district, 
coupled with representing one of our long- 
established and still-going organbuilders, is 
looking for a successor to gradually take over. 
It’s a real opportunity for the right man. 
Address X.Y.Z., c/o T.A.O. 

Who knows “The St. John Passion” by 
Handel and mentioned it in T.A.O.? Will 
he please identify himself for the benefit of 
another organist who wants to get a little 
more information? 

A returned G.I. is opening a music house 
near San Francisco, Calif., and wants to hear 
from an organbuilder seeking a representa- 
tive there; this G.I. plays the organ but his 
activities have been chiefly tuning, repair- 
ing, servicing, and all that. Address T.I.N., 
c/o T.A.O. 

Registration Bureau Notes 

® A Brooklyn, N.Y., organist wants a sub- 
stitute, Episcopal church, no choir, July & 
August, 11:00 a.m. services only, 3m Aus 
tin, organ-practise unlimited. If interested 
write A.L.L., c/o T.A.O. 

Again T.A.O. asks its readers to cooperate 
by sending any & all information possible 
about any vacancy for an organist; the Bureau 
will pass such information along to those 
properly interested, at no cost to anyone. 
Claude Means 
@ has been released from the army and has 
returned to his duties in Christ Church, 
Greenwich, Conn., as of April 1. 
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Past 
RECITALS 


Confined to programs of special 
—-— character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 
© CATHARINE CROZIER 
Juniata College 
Bach, Fantasia & Fugue Gm 
Grigny, Recit de Tierce 
Daquin, Noel 
Reubke’s Sonata 94th Psalm 
Edmundson, Pange Lingua Glorioso 
Vierne, Scherzetto 
Simonds, As Now the Sun’s 
Bennett, Son.G.: Allegro Grazioso 
Mulet, Carillon-Sortie 
@ *WALTER A. EICHINGER 
University of Washington 
Buxtehude, Six Choralpreludes 
Bach, Fugue Gm; We All Believe 
Bingham’s Baroques (Five Mvts.) 
Franck, Chorale Bm 
Schumann, Canon Bm 
Sowerby, Carillon 
Mulet, Thou Art the Rock 
@ ALFRED C. KUSCHWA 
St. Stephen’s Cathedral, Harrisburg 
Zachau, Prelude & Fugue G. 
Pasquet, Arioso 
Ferrata, Nocturne 
Bach, Jesu Joy of Man’s 
Liszt, Weinen Klagen 
Beach, Old Chapel by Moonlight 
Mulet, Thou Art the Rock 
@ JAMES WINSHIP LEWIS 
St. Anne’s, Annapolis 
Marcello, Psalm 19 
Couperin, Three Kyries 
Bach, Prelude & Fugue D 
Three Choralpreludes 
Franck, Piece Heroique 
Vierne, Spitaphe 
Dupre, Ave Maris Stella 
@ EDOUARD NIES-BERGER 
Peabody Conservatory 
Bach, Toccata-Adagio-Fugue C. 
Tanaglia, Aria 
Rutini, Tempo di Minuetto 
Franck, Grand Piece 
Nies-Berger, Resurrection 
Sowerby, Toccata 
@® *MARGARET BELL QUINBY 
Quinby Residence, Key West 
Guilmant, Sonata 3: Two Mvts. 
Bach, Jesu Joy of Man’s 
Nevin, Will 0’ the Wisp 
Sturges, Meditation 
Purvis, Idyl 
Guilmant, Melody G 
Woodman, Suite: Toccata Caprice 
@ ROBERT M. STOFER 
Tabernacle Presbyterian, Indianapolis 
Bach, Prelude D; Two Choralpreludes 
Kuhnau’s Biblical Sonata 4 
Peeters, Elegie 
Bonnet, Romance sans Paroles 
Bossi, Hour of Consecration 
Clokey’s Symphonic Fantasy 
@ CHARLES WRIGHT 
Wanamaker Store, Philadelphia 
Holy Week Program 
Bach, Prelude & Fugue Am 
In Death’s Strong Grasp 
O Man Bewail 
Malling, Gethsemane 
Wagner, Good Friday Music 
Vierne, Westminster Carillon 
@ GORDON E. YOUNG 
St. Stephen’s Cathedral, Harrisburg 
Scheidt, As Jesus Stood 
Couperin, Fugue on Kyrie 
Bach, In Death’s Strong Grasp 
Prelude & Fugue Bm 
Vierne, 2: Cantabile; Finale. 
Weaver, Bell Benedictus 
Sowerby, Toccata 
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Bedell, Cantilene Bm 
Mulet, Carillon-Sortie 

Edwin Arthur Kraft, whose programs regu- 
larly appear in these pages, played two pro- 
grams for the Guild, March 24 in Wisconsin 
(program does not name the city) and April 
8 in Niagara Falls, and made the good 
Guildians listen to these American pieces in 
both places: 
Bedell, Harmonies du Soir 
d’Antalffy, Sportive Fauns 
Dethier, The Brook 
Schehl, Prelude-Theme-Variations 
Seely, Arabesque 

That wasn’t enough, so he made the un- 
named city listen to Matthews’ Toccata Gm 
and Niagara Falls to Bartlett’s Toccata. 

Alfred C. Kuschwa presented in addition 
to his own and Mr. Young’s, recitals by 
four others in Harrisburg in the Lenten sea- 
son: one ignored American composers, 
another used a choralprelude by Noble, a 
third used Nobel’s Legend, and the fourth 
played three pieces of his own, Verees’ Im- 
provisation, two Weinberger Bible Poems, 
and a Noble choralprelude. 


MUSICALE 


Church and Concert Compositions 
@ PAUL H. EICKMEYER 
Highschool Auditorium, Kalamazoo 
Kalamazoo Male Chorus 
ar.Kremser, Prayer of Thanksgiving 
Mendelssohn, On Wings of Song 
ar.Gaines, Cornish Fiddler’s Song 
ar.Aschenbrenner, Peasant & Oxen 
di Lasso, Echo Song 
Tchesnokov, Salvation belongeth 
Handel, Thanks be to Thee 
Macfarlane, Open our eyes 
Sibelius, O morn of beauty 
German, Rolling down to Rio 
O peaceful Night 
Gershwin, I got plenty o’ nuttin’ 
Summer time 
Herbert, Romany Life 
Chorus of 56 men, 9-14-19-14. Soloists 
were a soprano and pair of pianists in piano- 
duet arrangements of their own. Chorus is 
evidently financed by associate memberships, 
for the program lists some 142 firms and 170 
individuals as such. 
© HERBERT STAVELY SAMMOND 
Academy of Music, Brooklyn 
Morning Choral 
*Stevens, To the Spirit of Music 
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Tchaikowsky, Cherubim Song 
Bassini, Posate Dormite 
Stebbings, Song of the Sea 
Hildach, Passage birds farewell 
Bach-Gounod, Meditation 

Gaul, Webster's Collect 

Alter, Country Gods 

Country Music 
Rachmaninoff, O lovely night 
Matthews, Indian Cradle Song 
Hageman, Miranda : 

Davis, In the Bleak Midwinter 
Pottle, Mary's Manger Song 
ar.Davison, Turo-louro-louro 
ar.Geer, Polish Christmas Carols 
*Bach, Jesu joy of man’s desiring 
Tchaikowsky, Light of dawning 

Pilgrim’s Song 
Verdi, Ave Maria (Otello) 

Delibes, Flower Song (Lakme) 
Wagner, Dreams (Tristan) 

Rhinemaidens 
Scott, Think on me 
Protheroe, Shadow March 
Harris, Morning 
Haubiel, A Mystery 
Pottle, Jaunting to the Fair 
Horsman, Bird of Wilderness 

For the first program the soloists were a 
violinist, flutist, baritone; for the second, a 
pianist. Morning Chorale is a women’s club 
of some 70 voices. 

@ FREDERICK A. SNELL 
St. Mark’s Lutheran, Williamsport 
‘An Evening of Music’ 
o. Novak, In the Church 
v. Handel, Andante 
Now God be praised, Vulpius 
Jesus our Lord, James 
Easter Song, Fehrmann 
Create in me, Brahms 
All breathing life, Bach 
v. Bach, Air for G-String 
v. Wieniawski, Andante 
o. Boellmann’s Suite Gothique 
O be joyful, Gretchaninoff 
Praise to Thee, Schutz 
Rejoice my soul, Balakireff 
Go not far from me, Zingarelli 
Hallelujah to the Lord, Christiansen 
All in the April evening, Roberton 
Russian Easter Alleluia, Gaul 
Lord bless you, Lutkin 

The musicale, given on a Thursday eve- 
ning, was financed by an offering and some 
300 patrons whose names were printed on 
the program. Mr. Snell's choir sang the last 
group of anthems from memory and un- 
accompanied. 

Prizes & Competitions 

®@ A prize of $100. and publication are of- 
fered for a vocal solo with piano accompani- 
ment, text to be selected by the composer; 
full details from George Graham, 64 E. Van 
Buren St., Chicago 5, Ill. Contest closes 
Oct. 15. 

Dr. Leo Sowerby has been awarded the 
$500. Pulitzer prize for his ‘Canticle of the 
Sun,” commissioned by the Ditson Fund and 
first performed by the Schola Cantorum, New 
York, April 1946. 

Leon Barzian, conductor, has won the 
1946 Ditson award, $1,000. 

Louise Juliette Talma, teacher in Hunter 
College, New York, and an organist, has 
been awarded a Guggenheim fellowship, “for 
a year of creative work in her field” of com- 
position. 

Norman Della Joio, organist and com- 
poser, whose “On Stage’ ballet was present- 
ed in New York last year, is among the 
current 23 winners of $1,000. awards by the 
American Academy of Arts and Letters. 

Camil Van Hulse, Tucson, Ariz., won the 
$100. J. Fischer & Bro. prize under Guild 
auspices for his organ Toccata; judges were 
Dr. T. F. H. Candlyn, H. Leroy Baumgart- 
ner, Powell Weaver; blame them if you 
don’t like the music when you buy it. 
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Clifford Demarest 

@ died May 13 of heart attack in his home 
in Tenafly, N.J. A sketch of his career is 
being prepared for later columns. 

Walter S. Fischer 

@ died April 26 at his home in New York 
after a brief illness. He was born in New 
York City, studied in the Horace Mann 
School and in 1899 joined his father’s busi- 
ness, Carl Fischer Inc. When his father, 
Carl Fischer, died in 1923 he became presi- 
dent of the corporation. He is survived by 
his widow, a daughter, and three grandchil- 
dren. 

Hans Sonner 

© died April 15 in New Rochelle, N.Y., 
aged 65. Born in Germany, he was organ- 
is of St. Luke’s Lutheran, New Rochelle, at 
the time of his death. 

Mother Georgia Stevens 

®@ who died March 28, as reported in these 
columns last month, in Manhattanville Col- 
lege of the Sacred Heart where for thirty 
years she had been director of the Piux X 
School of Liturgical Music. She was born 
May 4, 1870, in Boston, was educated largely 
at home, with supplementary studies in Mrs. 
Gilliah’s School, Newport, and in the Con- 
vent of the Sacred heart, Providence. She 
studied violin in Boston and Frankfort, fin- 
ishing her training under Charles Martin 
Loeffler. In 1895 she joined the Roman 
Catholic church and some years later entered 
the noviceship of the Society of the Sacred 
Heart, Albany; she continued her training 
in Roehampton, Eng., and then in Belgium, 
leaving Brussels when the first world war 
started. 

Returning to the States she went to Man- 
hattanville College and became associated 
with the Pius X School, founded in 1918 in 
response to Pope Pius X’s Motu Proprio for 
the restoration of Gregorian. With church 
singing its main aim, Pius X School expand- 
ed into an institution of national fame, of- 
fering courses in every branch of music. 

In the earlier years Mother Stevens worked 
with Mrs. Justine Ward, an ardent worker 
for Gregorian. Courses were formed to ac- 
cord with the practises of the Benedictine 
monks of Solesmes, and from the beginning 
the School made a specialty of summer 
courses for those not able to attend the full 
winter sessions. 

Mother Stevens was principal in Father 
Young Memorial Highschool, director of the 
Schola Cantorum of Pius X School, and con- 
ducted daily rehearsals of Pius X choir which 
has given concerts in Town Hall, New York, 
since 1932. Her special method of teaching 
has been published in the Tone & Rhythm 
Series, six volumes for elementary grades, 
with teachers’ manuals, and a book of Me- 
dieval & Renaissance Choral Music. One of 
the special features of her method was teach- 
ing children, from the age of six up; dem- 
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MOTHER GEORGIA STEVENS 
May 4, 1870— March 28, 1946 


onstrations were frequently given, the last 
only two weeks before her death, for the 
clergy & teachers of Boston. 

She is survived by two sisters—and the un- 
forgettable work she did in behalf of the 
purest of all church music, plainsong. 
Alice Malcon Switzer 
@ died April 30 at her home in East Or- 
ange, N.J., where she had been organist of 
the Methodist and Disciples of Christ 
churches. The widow of James G. Switzer, 
she is survived by a son and granddaughter. 
Leila Smith Veach 
® died May 6, aged 62. She was born and 
educated in Red Hook, N.Y., and had been 
organist of St. John’s Church, Barrytown, 
N.Y. She is survived by her husband 
George Veach, a son, and four daughters. 


Schweitzer's Two-Volume 

© biography of Bach is again available; if 
‘ you want it, apply to any of the publishers 

listed on T.A.O.’s directory page and tell 

them T.A.O. knows who has it; price is said 

to be $12.50 for the two books. 
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N. Lindsay Norden 

@ has his New Theory of Modulation avail- 
able in reprint form; it was originally pub- 
lished in two issues of The Journal of Mu- 
sicology. 


Richard Purvis 


®@ has veen appointed to St. Mark’s Luth- 
eran, San Francisco, Calif.; the organ, built 
in 1880 by Schoenstein, is being replaced by 
a 3m Moller and the chancel is being re- 
built to accommodate a choir of fifty which 
Mr. Purvis is organizing. 


Dr. C. Harold Einecke 
®@ was guest director for the 1946 Institute 
of Church Music, May 7 to 9, in Omaha, 
Neb., sponsored by the University of Omaha 
under the chairmanship of Martin W. Bush. 
It was intended for church musicians and in- 
cluded organists, choristers, clergy, music- 
committees, with group-registration fee of 
$25. for “large choir’ and $10. for small; 
individual- enrollment $5. Dr. Einecke’s 
opening recital: 
Campra, Rigaudon 
Couperin, Qui Tollis Peccata 
Bach, Prelude & Fugue Am 

Two Sinfonias 
Biggs, Prelude on BACH 
Handel’s Firework Music 
Kark-Elert, Waters of Babylon 
Weaver, Bell Benedictus 
Doty, Mist 
Martin, Toccata on O Sacred Head 

Dr. Einecke gave seven lectures, the recital, 
and one ‘demonstration clinic on children’s 
choirs’; there were numerous discussion 
periods. 


Richard Ellsasser 

© first pictured in these pages in Nov. 1940 
after a recital on the Wanamaker organ, New 
York, is now studying theology, though evi- 
dently not with the intention of abandoning 
the organ, as ‘42 recitals for next season are 
already booked.’ He played 21 recitals dur- 
ing the four weeks of his recent tour of the 
east. Repertoire used during his Feb.-March- 
April recitals: Bach, Concertos, 1, 2, 4 
(twice) 

Orgelbuechlein (complete, twice) 

Six Schuebler Chorales 

Eighteen Miscel. Choralpreludes 

Toccata & Fugue Dm (11 times) 

Gigue Fugue (eight times) 

Toccata in F (four times) 

And many other performances 
Sowerby, Pageant (13 times) 

Carillon (once) 

Yon, Concert Study Dm (ten times) 
Guilmant’s Sonata 1 (thrice) 
Widor’s Sixth (complete, once) 

And other works by Europeans and Amer- 
icans, the latter “including originals, 27 
times.” Mr. Ellsasser celebrates his 20th 
birthday Sept. 14 next. 
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Paul Callaway 

@ as of March 17 is again being listed on 
the calendars of the Cathedral, Washington, 
D.C., as acting organist instead of as “‘organ- 
ist on leave.” During Mr. Callaway’s leave 
for war duties, his position in the Cathedral 
was filled by Ellis C. Varley. 


E. J. Quinby 

@ who owns the “southernmost organ in the 
U.S.” is having a remote pickup line in- 
stalled, connecting “radio station WKWF on 
Stock Island’ with this organ studio so that 
in the near future all interested listeners in 
this area may hear organ programs origin- 
ating” in the Quinby home. It’s a Moller 
organ and T.A.O. has already told its readers 
all about it. 


William Grant Still 

®@ the Negro composer, was commissioned 
by a Jewish synagogue to write a choral work 
for synagogue presentation, and Mr. Still 
wrote “The Voice of the Lord,” for chorus 
of mixed voices, taking his text from Psalm 
29. It had its first performance May 10 in 
Park Avenue Synagogue, New York, under 
the direction of cantor David J. Putterman. 
“Brotherhood among men, regardless of race, 
color, or creed.” 


Robert Baker 
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LaVAHN MAESCH 
teaching organ and music literature in Lawrence 
College and directing adult and junior choirs 
in the First Congregational, Appleton. 


LaVahn Maesch 
Lawrence College professor of organ 

@ If a man can write one good com- 
position, can he write two? or a dozen? 
Prior to graduation from Eastman School of 
Music, the Rochester Symphony broadcast 
an orchestral work by Mr. Maesch that was 
delightfully musical—and though he has six 
organ works in manuscript, we have looked 
in vain for something in print. No, not a 
fugue or a passacaglia or another tiresome 
choralprelude on a hymn, but musical music 
of the kind he wrote for the orchestra. 

Mr. Maesch was born on an Oct. 15 in 
Appleton, Wisc., finished highschool there, 
graduated from Lawrence College with 
Mus.Bac. degree in 1927, and from the East- 
man School of Music with the M.M. in 
1936. His organ teachers were Dr. Palmer 
Christian, Abel Decaux, Marcel Dupre, Har- 
old Gleason; composition etc., Herbert EI- 
well, Bernard Rogers. 

His first church position was with the 
Second Scientist, Milwaukee, 1925; then 
came All Saints Episcopal, Appleton, and, 
during his Rochester stay, assistant-organist 
for Mr. Gleason in St. Paul’s Episcopal. In 
1935 he was appointed to the First Congre- 
gational, Appleton, where he has a 3-35 
Moller installed in 1928, and directs an adult 
chorus of 47 and children’s choirs of 60, in 
three rehearsals a week, backed by “very 
fine equipment” in choir-room facilities. He 
is also professor of organ and music litera- 
ture in Lawrence College. In 1944 he gave 
a series of eight lecture-recitals on organ 
music of the baroque period. He married 
Madge Helmer in 1928 and they have two 
children, one playing violin, the other cello. 

The organ class at Lawrence this year is 
large and there are 80 students taking Mr. 
Maesch’s lecture course. This summer he 
will conduct classes in organ and church 
music in the University of Montana. 

Harry T. Burleigh 

®@ sang “The Palms’ last Palm Sunday for 
the 52nd consecutive year in St. George’s 
Church, New York. Now 80 years old, Mr. 
Burleigh said, ‘They won't let me retire, and 
I'm willing to go on singing until they tell 
me not to.” 
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Going Down 

® “Curtailment of philanthropic activities” 
is resulting, says the Russell Sage Founda- 
tion, because of a steady decline in income 
from investments. Since 1933 that income 
has dropped 40%. Your church, your hos- 
pitals, your colleges all now get an average 
of 40% less return from their endowment 
funds. ‘Soak the rich,’ said Mr. Roosevelt; 
“buy the election,’ said the c.i.o. p.a.c. 
Nice? 
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Summary of the Season 

Reported by Mary Hodges Turner 

Presbyterian Church, Decatur, Ga. 

@ Mrs. Turner, 2 Mus.Bac. of Atlanta Con- 
servatory, went to the Decatur Presbyterian 
three years ago, and her four choirs “started 
from scratch” during this period. Every year 
she summarizes the work done, as from May 
1 to April 30. Current summary: 

Four choirs: Adult 26, Women’s 12, Men’s 
12, Youth 30; four soloists; 15 adult chor- 
isters lost, 20 new ones added. Organ: 2-19 
Austin installed in 1938. Congregation: 
1600 members. 

Rehearsals for adults each Thursday eve- 
ning; for juniors each Monday and Tuesday 
afternoon; half-hour rehearsal before each 
service; ‘50 private rehearsals were held for 
adult members who missed regular rehearsal 
period, since this rule was put into effect.” 

Five special musicales; ‘‘132 different or- 
gan preludes played”; choirs sang 3 cantatas, 
1 oratorio, 20 different responses; congre- 
gation sang 88 different hymns in the morn- 
ing services, 65 in the evening. 

Anthems: adults sang 71, 50 new this 
year; juniors sang 16, all new this year; 15 
vocal solos used in the evening services. 

Some of the anthems: 

j. Arcadelt, Holy Redeemer 
Bach, Jesu, Joy of man’s desiring 

O Savior sweet 
Bairstow, King of love 
Christiansen, Beautiful Savior 
Conaway, Blessed are they 
Gounod, Sanctus 
Grieg, Jesus Friend of sinners 
Harwood, Draw nigh 
James, Hear my prayer 
j. Lockwood, All Thy works praise 
j. Luvaas, Hymn of Praise 
MacDermid, Psalm 91 
Mendelssohn, I waited for the Lord 

How lovely are the messengers 
Mozart, Gloria 

Jesus Word of God 
Purcell, Sing unto the Lord 
Quilter, Lead us heavenly Father 
Randegger, Praise the Lord 
Rogers, Great peace have they 
Schnecker, My faith looks up 
Scott, Come ye blessed 
Shaw, With a voice of singing 
Stainer, I am Alpha 
Sullivan, Turn Thy face 
j. Wesley, Lead me Lord 
Zingarelli, Go not far from me 

Some Organ Preludes 
Anderson, May the Grace* of Christ 
Biggs, Organ Suite 
Clokey, Cathedral Prelude 
Dickinson, Berceuse 








William A. 


Goldsworthy 


A.S.C.A.P. 





Composers’ consultant 
in analytical criticism of 
manuscripts 
and preparatory editing 
for publication 





Address 


234 East 11th St. New York 3 
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Meditation 
Edmundson, All Glory Be to God 

Christ Whose Glory 
James, Meditation St. Clotilde 

Son. 1: Andante Cantabile 
Noble, Solemn Prelude 
Rogers’ Sonata Dm 
Russell, Bells of St. Anne 
Sowerby, Carillon 

The foregoing are the American works 
from among the 84 pieces listed by Mrs. 
Turner—a ratio of one American to every 
five others, which is excellent. There were 
17 Bach, 6 Karg-Elert, 5 Dubois, 4 Men- 
delssohn, 3 Guilmant. 

Mrs. Turner was born on a July 4 in 
Marietta, Ga., finished highschool there, 
graduated from the Atlanta Conservatory 
with the Mus.Bac. degree. Her organ teachers 
were George Lee Hamrick, Dr. Charles A. 
Sheldon; piano, Charles Beaton; theory 
George F. Lindner. Her first church position 
was with the Basic Methodist, Waynesboro, 
Va., and her more important later churches 
were First Methodist, Marietta, 1935; First 
Baptist, Marietta, 1940; Decatur Presbyterian, 
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Hodges, she married Charles D. Turner in 
1931; her mother was organist of the First 
Methodist, Marietta, for over 35 years. One 
look at her record, herewith summarized, 
shows what church music of the future can 
and should be—when organists are willing to 
get the necessary education and then work, 
and churches are willing to provide the 
machinery and money for work. 

The Gun Was Loaded 

®@ but they didn’t know it. What a pity. 
Now that it’s much too late a labor union 
finally gets some sense. ‘The American Fed- 
eration of Labor meat unions . . . plead to 
save meat industry by lifting unworkable 
o.p.a. controls. For over four years the 
A.F.L. . . . have been among the most mili- 
tant unions fighting for a broad and effective 
program of price control. We are now, how- 
ever, compelled reluctantly to revalue the en- 
tire system of price control on meats.” Even 
if little Willie was too stupid to know the 
gun was loaded, our servants in Washington, 
including servant Truman, should have had 
sense enough to look first before taking the 
voice of labor unionism as its leader, guide, 
and protector. 





Decatur, Ga., since 1943. Nee Mary Stone 





the bulletins. 








AND THE 


ORGOBLO 


Above we show three of the churches that obtained 
Orgoblos shortly before we converted our entire capacity 
to the manufacture of similar units for war industries. 

Fortunately the majority of Churches and Theatres were 
already equipped with Spencer Orgoblos, which have 
continued to operate with entire satisfaction and a mini- 
mum of attention and repair. 

POST-WAR PLANNING is now under way. Orgoblos 
are assembled from standard designs and parts to meet 
specific requirements. If you are going to build, it would 
be wise to place your order for an Orgoblo now. Ask for 





THE SPENCER TURBINE COMPANY, H 





FORD 6, CONN. 


258-¢, 
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H. Wellington Stewart 

@ has been appointed to St. Mark’s Church, 
New York. He studied in the Eastman 
School of Music and acquired his Mus.Bac. 
and M.Mus. there. He played in various 
churches in upstate New York, was head of 
the music department of St. Lawrence Uni- 
versity, Canton, N.Y., for eight years; served 
his time in the army, and has lately been 
accompanist for the John Harms Chorus in 
its WNYC broadcasts. 


T.A.O.'s Commodore 

®@ Paul Swarm was dumped back into Ameri- 
ca May 14 and by this time has been re- 
leased from his job as Lieutenant in the 
Coast Guard and is once more a civilian. 








Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














James Winship Lewis 
St. Anne’s Church 


ANNAPOLIS, MD. 














Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist-Director 
First Baptist Church 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
INSTRUCTION and COACHING 
4ASTER CLASSES 
Baldwin-Wallace Conservatory of Music 











Berea, Ohio 
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THOMAS MOSS 
whose organ-playing is done on a 4-107 Moller in 
Washington and whose chord! activities 
are carried on in Baltimore 


Thomas Moss 
Famous Baltimore-Washington commuter 

@ The bulwark of any profession are 
the men who all too often ply their trade 
year after year so efficiently and so quietly 
that they soon become taken for granted. 
Thomas Moss, dividing his time between two 
cities, is such a man. 

Mr. Moss was born on a June 29 in 
Workington, Eng., came to America at an 
early age and became a citizen. He had his 
highschooling in Lawrence, Mass., studied 
two years in Harvard, and graduated from 
the New England Conservatory. He studied 
organ with Ernest Douglass, Henry M. Dun- 
ham, Wallace Goodrich; theory with George 
Chadwick, Samuel Cole, Benjamin Cutter. 

His first church work was as assistant in 
Grace Church, Lawrence; this was followed 
by full appointments in Everett and Law- 
rence, Mass., and then he went to Port De- 
posit, Md., as director of music of the Tome 
School, remaining seven years. Then fol- 
lowed two years in Spokane, Wash., as or- 
ganist of the First Presbyterian and music 
director of Whitworth College, moving 
thence to St. Paul, Minn., and in 1924 to 
his present Calvary Baptist, Washington, 
where he plays a 4-107 Moller installed in 
1927 but lets the choir alone (Herbert V. 
Patte is choirmaster) probably because he has 
all the choral work he wants in his second 
position as director of music for the Southern 
Highschool, Baltimore. 

In 1917 he married Esther Cutchin, pi- 
anist, and they have one child. He is a 
Mason and member of two other fraternities. 
He has six organ pieces and a dozen an- 
thems in manuscript, and has given half a 
hundred recitals; in the suramer you'll find 
him “down on the farm in Virginia.” The 
rest of the time he should be somewhere on 
a railroad train between Washington and 
Baltimore. 


Corrections 

© Robert Berentsen is organist of Central 
Presbyterian, Rochester, N.Y., as our April 
p.111 had it, and not at the church men- 
tioned on April p.106; it seemeth we do not 
let lefthand p.106 know what righthand 
p.111 doeth, yes? 
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Complete Reversal 

© Says a headline in the New York Times, 
“Hillman .. . sees no reason why industrial 
output should not provide greater security 
and leisure.’ Our ultra-stupids in Washing- 
ton feel the same way about it. Strange 
how a once-decent nation can so soon forget 
that only honest effort & careful spending 
can “provide greater security and leisure.” 


Theodore Schaefer 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 








WASHINGTON DC. 














os Albert Scholin 


Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 














Harold Schwab 


BOSTON, MASSACHUSETTS 














GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 
Bloomington, Illinois 


ORGAN — THEORY 


TEACHING — COACHING 











Ernest Arthur Simon 


Boy VOICE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 














Gordon E. Young 


Organist and Choirmaster 
First Presbyterian Church 
Lancaster, Pa. 























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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Raising Money 
@ First Congregational, Turners Falls, Mass., 
uses what it calls a Cent-a-Meal Box into 
which members of the congregation put one 
penny for each meal, the money going to 
the special fund the Church had in mind. 
A good way to raise money for a new organ. 
Memory Work for Choruses 

@ “As to the actual excellence of the singing 
itself, there is no real reason why it should 
be better, memorized, than held in the hand 
and intelligently interpreted.”—-NoBLE CAIN, 
in Educational Music Magazine, March 1946. 








William H. Barnes 


MUS. DOC. 





Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Author of 
‘Contemporary American Organ 
(Four Editions) 


1112 South Wabash Avenue 
Chicago 5 
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Going Up! 
© Columbia University has been forced to 
raise its tuition fees; one course goes from 
$190. to $225. a semester, another from 
$250. to $300., and another from $300. to 
$400. Oh no, politics do not concern cul- 
ture, education, or decency. Yet here’s one 
of the richest universities in America, forced 
to raise its fees against its students because 
its vast endowment funds and vaster taxes no 
longer savor of the Americanism of the grand 
old pre-Roosevelt days. 

a 

FOR SALE 

Kinetic blower, 1000 ft. per minute at 
7” wind or 850 at 12’, has one 12” and 
one 8” wind-trunk connected; blower is 
direct-connected to 71/ h.p. Century 
motor, Western Electric automatic start- 
ing compensator with push-button remote 
control; all in excellent condition. 

16’ Tibia Clausa, 12 pipes, and 8’ Tibia 
Plena, from CCC to C1; 8’ Vox Humana, 
61 pipes. All with electro-pneumatic 
chests in good condition. 

Several ranks of pipes without chests, 
and Glockenspiel, Dulcimer, Harp, traps, 
etc., all like new. 

Moller electro-pneumatic windchest. 

And Wanted: A small blower to furnish 
about 200 ft. per minute at 8/’ wind. 

Address: Arthur R. Bullock, 318 Bay- 
way, Elizabeth, N.J. (Phone, Elizabeth 
2-9519) 


Service-man capable of making all types 
of installations, traveling out of middle- 
west. Opportunity for advancement. The 
Kilgen Organ Co., 4632 West Florissant 
Ave., St. Louis 15, Mo. 








o help increase 


*Take-Home Savings” 


The Treasury Department has published two new 
booklets to help you and your employees realize 
the utmost benefit from your Payroll Savings Plan. 

“Peacetime Payroll Savings Plan” for key execu- 
tives offers helpful suggestions on the conduct 


of the Payroll Savings Plan. 


“This Time It's For You” is for distribution to em- 
ployees. It explains graphically how this conven- 
ient, easy thrift habit works. It suggests goals 
to save for and how muchto set aside regularly 


in order to attain their objectives. 


If you have not received these two booklets, or 
desire additional quantities, communicate with 
your State Director of the Treasury Department's 


Savings Bond Division. : 





The Treasury Department acknowledges with appreciation the publication of this message by 


THE AMERICAN ORGANIST 
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June Events & Programs 
@ Dr. C. Harold Einecke will be organist 
and music director for the national meeting 
of Congregational-Christian Churches to be 
held June 18 to 25 in Grinnell, Iowa. 

Presbyterian Churches have a_ national 
board of Christian education and this sum- 
mer will hold three summer sessions: June 
3 to 14, Swannanoa, N.C.; June 24 to July 
5, Frederick, Md.; July 22 to Aug. 3, 
Wooster, Ohio. Music faculty includes 
Lawrence Curry, John Milton Kelly, George 
M. Kreuger, Cecil Stewart, Raymond L. 
White. 
@ DR. ROBERT LEECH BEDELL 

Brooklyn Museum, New York 

June 4, 11, 18, 25, 10:15 a.m., e.d.s.t. 

Broadcast over WNYC 
*Wagner, Meistersinger selections 
Puccini, Waiting Motive 
Mozart, Magic Flute Overture 
*Ponchielli, Dance of Hours 
Tchaikowsky, Andante; Marche Slav. 
*Commette, Scherzo C 
Jongen, Priere du Matin 
Bedell, Bourree et Musette 

Toccata Francaise 
*Mulet, Carillon Sortie 

Meditation Religieuse 

Noe] Francaise 

Toccata 
@ DR. ELMER A. TIDMARSH 

Union College, Schenectady 

June 2, 4:00, French Program 
Maquaire’s First 
Messaien, Celestial Banquet 
Ravel, Pavane for Dead Princess 

Andante (String Quartet) 
Guilmant, Marche Funebre et Chant 

Caprice 

Marche Religieuse 
We Bet on Petrillo 
® Our hirelings in Washington finally 
passed a bill, and public-servant Truman 
signed it in your behalf and mine, thus 
making it the law that a labor-union could 
not compel broadcasters to hire more em- 
ployees than they need, pay for services not 
performed, pay unions for using phonograph 
recordings (they were already magnificently 
paid when they made the records), pay again 
for rebroadcasting a transcript of a broad- 
cast program, stop the rebroadcast of cultural 
or educational programs originating abroad, 
stop the broadcasting of such non-union fes- 
tivals as the Interlochen. That’s the law now. 
T.A.O. bets it won’t matter a continental in 
the face of unionism and that Petrillo will 
do just as he pleases regardless of our at- 
torney general and our supreme court in 
Washington. Anybody want to take us up 
on that bet? 
Bach's "St. Matthew" 
@ has so many performances each year that 
it would be inadvisable to take space ‘in 
these columns to record any of them. How- 
ever an exception is made. Carman H. 
Milligan, Mus.Bac., gave his second perform- 
ance in St. Andrew's, Ottawa, Canada, and 
intends to make it an annual event. One of 
the newspapers gave it a 15” review. Lilian 
Jeans Forsyth was organist, Ann F. Crain 
pianist, the boys of Christ Church Cathedral 
choir did the ripieno part, and Mr. Milligan 
used ten singers for the various solo parts. 
"Maestro' 
@ is the name of a new magazine, devoted to 
music and the theater, published at 22 Blair 
St., Wellington, New Zealand, 15 shillings 
a year. First issue, 7x10, 36 pages, was dated 
December 1945; it is to be a monthly as soon 
as conditions warrant. 
Proof Doesn't Help Idiots 
®@ “Economic history proved that attempts to 
set aside so fundamental a force as the Law 
of Supply. & Demand can only fail as O.P.A. 
has failed.” —The Hon. ELLSworTH B. BUCK. 
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(*See advertiseme 
AKIN, Nita, Mus.Doc. 


nt elsewhere in this issue.) 


1702 ccGrogor Ave., Wichita Falls, Texas 
BAKER, Robert, Sac.Mus.Doc.* 


BAKER, Walter 
First Baptist, 
BARKER, Cyril, 
BIOWELL, Marshall, 
BIGGS Power 
53 Highland St., 


17th 4 ann, Philadelphia 3. 


Mus ee: * 


Cambridge 38, Mass. 


BIGGS, Richard Keys* 


BLANCHA 
CALLAWAY, Paul 


ge Cathedral, 


CHENEY, Winslow 


RD, William G.* 


1425 Broadway, New York 18, N.Y. 


CHRISTIAN, Palmer, 
CLOKEY, Joseph 
COCI, Claire 


119 West 57th St., 


COOPER, Harry E., 


Mus.Doc.* 


W., Mus.Doc.* 


New York 19, N.Y. 


Mus.Doc., F.A.6.0 


Meredith en Raleigh, N. C 


CORNELIUS, Will R. 
CROZIER, Catharine 
Eastman School 


of Music, 


DARNELL, Grace Leeds* 


DENNIS, Dubert, 


ORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
Loyola University 
Ursuline College; 
Author, 
1915 Calhoun St., 
EDMUNDSON, Garth 
New Castle, Pa. 


M.M.* 
ICKINSON, Clarence, 


Mus.Doc.* 


College of Music; 


“The Buoyant Voice"; 


New Orleans 15, La. 


EIGENSCHENK, Dr. Edward 


Kimball Hall, Chi 


EINECKE, C. Harold, 
ELLSASSER, Richard 


Mt. Vernon St., 


ELMORE, Robert 
130 Walnut Ave., 


icago 4, Ill. 
us.Doc.* 


Boston 8, Mass. 


Wayne, Penna. 


Washington 16, D. C. 


Rochester 4, N.Y. 








T.A.O0. 

V- VOICE: An 
control, one 
K—RANK: 
S—STOP: 
ling Voices, 
B--BORROW: 


P—-PIPES: Per 
DIVISIONS 


fr—free reed 
h—halving on 


16-42 
2/3t—Tapered 


A—Accompaniment 
B—Bombarde 
C—Choir 
D—Antiphonal 
E-—Echo 
F—Fanfare 
G—Great 
H—Harmonic 
I—Celestial 
L—Sol.o 
N—StriNg 
O—Orchestral 
P—Pedal 
R—GregoRian 
S—Swell 
T—Trombone 
U—RUeckpositiv 
V—PositiV 
Y—Sanctuary 

VARIOUS 
b—bars 
b—bearded 
b—brass 
be—bottom C* 
e—copper 
e—cylinders 
ee—cres. chamb 
d—double 
f—flat 


SPECIFICATIONS 


entity of tone under one 
or more ranks of pipes. 


A set of pipes. 
Console 


mechanism control- 
Borrows, extensions, etc. 
A second use of any 


Rank of pipes (percussion excluded). 


cussion not included. 
h—harmonic 


he—high C* 
I—languid 
m—metal 
m—mouth-width 
me—middle C* 
o—open 
pf—prepared for 
r—reeds 
rs—repeat stroke 
2r—two rank, etc. 
s—scale 
s—sharp 
s—spotted metal 
s—stopped 
sb—stopped bass 
ss—single stroke 
t—-tapered to 
t—tin 
t—triple 
te—tenor C* 
u—cut-up 
uc—upper C* 
unx—unexpressive 
w—wind-pressure 
w—wood 
wm—wood & met. 
er z—zine 
’'—_wind pressure 
"—diam. of pipe 


’—pitch of lowest 
pipe In the rank 


SCALES, ETC. 
4.12x5.14—-Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 
14”—Diameter of cylindrical pipe. 
41—Scale number. 
42b—Based on No. 42 scale. 


-46-scale at mouth, 42 at top. 


to make top diameter 


2/9m—Mouth-width 
circumference of pipe. 
1/4u—Mouth cut-up is 1/4th. 
17h—Scaled to halve on the 17t 
Dynamics indicated from ppp 
Order in which details are 
Dynamic strength, 
details, number of pipes. 
>, t, m, &, 


CC-8’. C-4’. cl-2'. 


c4-3", 








wind-pressure, 


»/3rd that of the mouth diameter. 
covers 2/9th of 


h note. 
to fff. 
listed: 

scale, 


h refer to any specified 


notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 


octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. 
c3-6", 


c?-1’, 
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FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 


FINK, Harold* 
FINNEY, Charles H.* 
Mapes Charles W.* 
FOUNTAIN, Grigg, M.Mus.* 
FOX, Virgil, 
490 Riverside Drive, New York 27, N. Y. 
GLASER, John A.* 
GLEASON, Harold 
EASTMAN ae OF MUSIC 
Rochester N. Y. 
GOLDSWORTHY, Wm. A.* 
234 East lith St., New York 3, N. Y. 
GORE, Richard T., F.A.G.O* 
GREENFIELD, Alfred* 
HARRIS, Ralph A., F.W.C.C., M.S.M., F.A.G.O. 
Ch.M. Conductor, St. Paul's Choristers. 
157 St. Paul's Place, Brooklyn 26, 3 
HOLLISTER, Horace M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 
First Congregational, Columbus 15, Ohio 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 
LOCKWOOD, Charlotte 
Sunnybrook Road, Basking Ridge, N.J. 
MACFARLANE. Gi Ibert 
MAEKELBERGHE, August* 
MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc. 
Box 87, Princeton, . 
MEANS. Claude. F.A.G.O. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Minister of Music 
Wayne Presbyterian Church 
Wayne. Pennsylvania. 
MORGAN, Catharine 
705 Stanbridge St., Norristown, Pa. 
MURPHREE, Claude L., F.A.G.O.* 
NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Brooklyn Oratorio Society 
63 West 55th St., New York 19, N.Y. 
PICHE, Bernard 
136 Michol St., Lewiston, Maine. 
POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N. Y. 
PURVIS. Richard* 
RICHARDS, G. Darlington* 
REIMENSCHNEIDER, Albert, Mus.Doc.* 
ROSS, Richard 
5907 Pimlico Rd., Baltimore 9, Md. 
aa” Theodore* 
CHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHWAB, Harold* (in armed forces) 
SCOTT, George Larkham* 
SIMON, Ernest Arthur* 
SPAYDE, Luther T., A.B., Mus.M. 
Central College, Fayette, Mo. 
STOFER, Robert M., M.S.M.#* 
SYKES, Lauren B.*. 
VAN DUSEN, Frank, Mus.Doc.* 
WATTERS, Clarence 
Trinity College, Hartford 7, Conn. 
WEINRICH, Carl 
17 Ivy lene. Princeton, N.J. 
WELLIVER, Harry B., Mus.M.* 
WHITE, Ernest 
145 West 46th St., New York 19, N.Y. 


WING, G. Russell, M.S.M 
YOUNG, Gordon E.* 








CONSERVATORIES 


=. CONSERVATORY 
PEABODY "sonsEnvatory 
Baltimore 
SCHOOL OF sacteD hgg od 
Broadway & New York 27, N.Y. 
WESTMINSTER CHOIR stor LEGE 
Princeton, J. 














PUBLIS HERS 


AMSCO MUSIC PUB, CO. 

1600 Broadway, a * sae 19, N.Y. 
BROADCAST MUSIC | 

580 Fifth Ave. Slew Fork 19. N.Y. 
FISCHER, Carl Fischer Inc. 

Cooper Square, New York 3, N.Y. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York 18, N.Y. 
GRAY, The H. W. Gray Co. 

159 East 48th Bhi Pe York 17, N.Y. 

ork 20. 








MARKS, Edward R. Marks Music Corp. 
R.C.A. Bldg., Radio City, New 
MORRIS, Edwin H. Morris & Co. 
1619 Broadway, New York I9, N.Y. 
SCHIRMER, G. Schirmer Inc. 
3 East 43rd St., New York 17, N. Y. 
WOOD, The B. F. ‘Wood Music Co. 
88 St. Stephen St., Boston 15, Mass. 
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AEOLIAN-SKINNER ORGAN CO. 
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ain Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 
— Office: Hartford, Conn. 
w York 18: 522 Fifth’ Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. O., Canada. 
KILGEN, Alfred G. (personal address) 
1639 W. Adams Blyd., Los Angeles 7, Calif. 
KILGEN ORGAN CO. 
4632 W. Florissant Ave., St. Louis 15, Mo. 
McMANIS, The Charles W. McManis Co., 
1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle Buildin 
New York 17: | East 42nd % 
Philadelphia 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois 


AR CH IT ECTS 


— William H., Mus.D 
2 S. Wabash ‘Ave., a 5, il. 
MONTAGUE, Laurence H. 
81 Princeton Blvd., Kenmore-Buffalo, 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N 


CUSTODIANS 


—- ORGAN CO.* 
x 259, Warren, Ark. 
DELOSH BROTHERS 
owe used organs, tuning, maintenance 
oun 08 105th St., Corona, N.Y. Av. 4-8575. 
HRING, Gustav F. 
nar 5 Fifth Ave., New York, N.Y. AShland 4-2348. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, gene 
325 College Road, New York 63, 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Sprina Street, Princeton, N.J. 
SCHLETTE, Charles 6. 
Church organs rebuilt, tuned, copsired: yearly 
contracts: Blowing plants installed, etc. 
1442 Gillespie Ave., New York. WEst. 7-3944 


EQUIPMENT 














N.Y. 





























Blowers, see Spencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion. 
1770 Berteau Ave., Chicago 13, U1. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP., Organ parts & supplies, 
540 East 2nd St., Erie, Penna. 
"ORGOBLO," see Spencer-Turbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 
Action parts of all kinds. 
Haaerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 


VESTM™ENTS 


NATIONAL Academic Cap & Gown Co. 
82! Arch St., Philadelphia 7, Pa. 


T.A.0. DIRECTORY 


AMERICAN ORGANIST, THE 
Richmond Staten Island 6, New York, N.Y. 


DIGGLE, Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Music, 


University of Colorado, Boulder, Cot. 
































CLOSING DATES 


Ist of month, main articles, photos, 





reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 


18th, dead-line, last advertising. 
Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 
Articles: typewritten, double-spaced. 

THE AMERICAN ORGANIST 

Richmond Staten Island 6 

NEW YORK, N. Y. 




















